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: Dr. Walter Allen Stults, voice 
: June 11-23 
: Dr. Leo Podolsky, piano June 18-30 


: Dr. Eric Sorantin, violin July 7 
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MIRIAM WAGNER, Pianist 


ORCHESTRA SOLOIST — RECITALIST 
CHAMBER MUSIC ARTIST 


n Wagner made a most vivid impression . . . astounding 
technical assurance.'’—Deuthsche Allgemeine, Berlin. “ . intense 
musical devotion . . . extraordinary pianistic ability.’’—Dansziger 
Neuste Nachrichten, Danzig. ‘. . . Big success . . . beautiful tech- 
nique . . intellectual survey of the music.’’—Neues Wiener 
Tagblatt, Vienna. 
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Send for FREE VOLKWEIN BAND THEMATICS 


VULHWEIN BROS., Ine. 


MUSIC PUBLISHERS 
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Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 


and 


Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Associations of both the 
state and of the national agen- 
cies. 

Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's Office: 


HOMER F. SPRINGFIELD, 


B. A., M. Mus., Mus. D. 


911 Lovett Blvd. Houston, Texas 
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Change of Address 
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San Antonio 6, Texas, giving old and 
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NEWS ITEMS 
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The Manuscript must be in the Edi- 
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advance of issue in which same is pub- 
lished. News classified as advertising 
can not be used. 

ARTICLES 

Articles are welcomed from all con- 
tributors. They should be well organ- 
ized, and typed in Manuscript form. 
Each article must be accompanied by 
a brief life sketch, and photograph of 
the writer. 
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TIME IS RUNNING OUT! 


MAKE YOUR . 

RESERVATION NOW. 
SUMMER CONFERENCE 

OF MUSIC MATERIALS. 








| If you act now you can take 
advantage of this unique op- 
portunity to attend inspiring 
and informative sessions con- 
ducted by leaders in each 
field. A well rounded program 
combining education and en- 
tertainment awaits you — but 
you must send your reserva- 
tion now. 


| Because of other August ac- 
tivities the ample hotel and 
motel facilities of San Antonio 
are fast being filled. MAKE 
YOUR RESERVATIONS NOW 
| AND AVOID DISAPPOINT- 
MENT. 


Aug. 20-Sept. 1, 1951 


Hotel and Recreation 


Facilities 
| Here are typical hotel rates: 
| ROBERT E. LEE $2.50 up 
WHITE PLAZA $2.00 up 
GUNTER $4.00 up 
PLAZA $4.00 up 
MENGER $3.50 up 


There are aiso many fine motels of- 
fering excellent accommodations rea- 
sonably. MAKE YOUR RESERVA- 
TIONS NOW AND AVCID DISAP- 
POINTMENT. Spec‘cl excursicn rates 
are in effect for Mexico tours; mu- 














seums, missions, parks, theatres, re- 
sort ranches and cther attractions are 
conveniently located and feature 
special events at nominal costs. 


Time is short! Don't miss out! Address 
your inquiries to Mr. Ward 
Brandstetter. 


San Antonio 
Music Co. 


316 West Commerce 
Garfield 1331 


SAN ANTONIO, TEXAS 


Letters to the Editor 


Important Step 
“We feel that the advertising done 
through Southwestern Musician is the 
most important step that we took dur- 
ing the past year. We feel that in your 
hands the magazine has reached its 
pinnacle of readability and interest. 
We only want to thank you for all of 
the sincere work and effort which you 
are putting into Southwestern Musi- 
cian.”—George Bragg, Director, Den- 
ton Civic Boys Choir, Denton, Texas. 
In Casablanca 
“We have just reached Casablanca 
for a stay of at least a year and move 
tomorrow into an apartment. Last year, 
my husband’s construction engineering 
work took us to Alaska, and before that, 
Washington. There is a conservatory 
here and an opera house, so we will 
have fun exploring the musical life in 
Casablanca. My daughter, 12, is doing 
nicely in violin and it will be a toss- 
up whether we get the French or Ital- 
ian maestro for her teacher. Mean- 
while, good luck to your fine paper!”— 
Adelaide Anderson Wayne, Casablanca, 
French Morocco. 
Touring Germany 
“IT am traveling through Western 
Germany giving concerts for the U. S. 
information Centers. ...I want you 
to know that word has reached me of 
the excellent presentation in South- 
western Musician of the article by Dr. 
Lyons regarding Alexander Raab. I 
would like to order 50 copies of this 
edition. . . . The work of the U. S. 
Information Centers here in Germany 
is really quite extraordinary.”—Maria 
Stoesser, Berlin, Germany. 





Sponsors Voice Clinic 

“At Henry Hobart’s request, here are 
a few words concerning our Voice 
Clinie at the University of Wichita last 
winter. With the University as sponsor 
for the benefit of Kansas members of 
NATS and friends, we secured Wil- 
liam Miller of Chicago for a two-day 
session with us in February. Mr. Miller 
gave Master Lessons and lectured and 
nearly 100 persons were in attendance. 

“One of the outstanding features of 
his work with us was a clinic demon- 
stration with four high school students 
who had excellent natural voices but 
no formal training as such. Their quick 
response to his vocal suggestions was 
a real inspiration to the many teachers 
in the audience who must deal with 
high school vocal problems. . . 

“I’m pretty busy with rehearsals for 
the Starlight Theatre these days... . 
Wish you might see some of the pro- 
ductions this summer.” — Harold A. 
Decker, Kansas City, Missouri. 





Never Again! 
“One of the girls in my less-experi- 
enced pupils recital last night was wor- 
ried about her words. I told her she 


(Continued on next page) 











MADE IN FRANCE 


BLARINET 


Now - made in natural 
wood exclusively .. . 
and kept in its native 

brown color. Inner 
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When A Great Man Dies 


(Serge Koussevitzky, music director emeritus of the Boston Symphony 


the Berkshire Music Center since its 
76. The following excerpts from 


musical statesman of our time.—Editor). 

When a great man dies, the world 
is different without him. The grandeur 
of Serge Koussevitzky’s achievements 
for the art of music becomes wholly 
apparent for the first time now that 
he will enlarge them no further. While 
he was alive and active, the magnifi- 
cence of each new undertaking tended 
to deflect attention from the previous 
ones. For Mr. Koussevitzky grew in 
knowledge and in spiritual insight to 
the end of his career, and as long as 
he remainder before the public the 
present and future seemed to hold even 
more than the past. 


Although he had long since estab- 
lished himself as one of the supreme 
conductors in musical history, he was 
never tempted to rest on his reputa- 
tion. His technical command of the 
craft of conducting improved from one 
year to the next to the point that, at 
75, he was able, on his world tour, to 
produce miracles from unfamiliar and 
sometimes second-class orchestras after 
a minimum of rehearsal. More impor- 
tant, his stature as an interpreter of 
the classics grew unceasingly. Under 
his direction, Bach’s Mass in B Minor 
and Beethoven’s Ninth Symphony be- 
came pronouncements of the deepest 
truth and the noblest beauty, and it 
was impossible to conceive that any 
musician in the world could have given 
them a more revelatory reality. 


Nor did his concern for the living 
process of musical composition ever 
diminish. It is not an exaggeration to 
say that American composers owe a 
larger debt to Serge Koussevitzky than 
to any other single practicing musi- 
cian. From the beginning of his 25- 
year term as conductor of the Boston 
Symphony he undertook to acquaint 
American Composers and their audi- 
ence with one another... . 


He was far more than a sympathetic 
propagandist for American music — 
and, for that matter, for new music 
tlhe world over. He was a creative 
force. He encouraged composers by 
sharing in the very conception of their 
works and by promising performances 
of pieces that had not yet been written, 
if they were successfully completed. ... 


As an educator he was no less crea- 
tive. The Berkshire Music Center at 
Tanglewood stands as a permanent 
memorial to his vision and his tireless 
energy. He saw a dual function for 
the school. By bringing amateurs into 
close association with professional mu- 
sicians of the highest quality he hoped 
to elevate the taste and deepen the 
appreciation of thousands of young 
people for whom music was an avoca- 
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beginning, died’ on June 4 in 
an editorial 
a personal insight into the life of a man who was considered by 


appearing 


and director of 
Boston, at the age of 
in Musical 


recently America give 


many to be the greatest 


tion; at the same time, he sought to 
provide for composers and performers 
a sternly professional training. . 
Serge Koussevitzky was the greatest 
musical statesman of our time. It is 
not enough to praise his achievements 
and to mourn his loss. We can pay him 
adequate tribute only by sharing his 
vision and working to realize it. 





TILLI DIETERLE 
York City 
and 


New 
writer, 


and 
contributor to 
Southwestern Musician, Miss Dieterle 
is with us again this issue, and in her 


theater - goer 
former 


usual sparkling style reveals modern 
trends in musical comedy. (See p. 7.) 





Letters... 

(Continued from page 2) 
had to sing without them written down. 
But out on the stage, she looked down 
into her handkerchief too pointedly to 
miss detection. .. . 

“After the recital, she showed me 
her pretty hanky with all the words 
typed out in the center of it. Then she 
gave it to me, saying, ‘Never again!’ 
For she had missed her entrances both 
times when she looked down at it!”— 
Frederick A. Protheroe, Birmingham, 
Michigan. 


Liked Editorial 

“IT have just received this month’s 
issue of Southwestern Musician and 
have read your excellent article: ‘What 
Do You Say?’ Thank you for so clearly 
stating an awkward situation.”—James 
A. Delmar, Ed. Dir., First Baptist 
Church, Kerrville, Texas. 


“Certainly did enjoy your editorial 
on ‘What Do You Say.’ It is very 





SOT TUTTI LAWALL LULL LAL ULLAL 
ON COVER 

The Texas Panhandle may well be 
proud of petite, talented Margaret 
Heiny, whose combined artistry on both 
piano and organ sets her apart as an 
outstanding musician of that region. 
In addition to the recognition won as 
recitalist in the North Texas area, 
Mrs. Heiny maintains an exceptionally 
large private class of piano and organ 
pupils in Amarillo with a lengthy wait- 
ing list. 

During the past year she has been 
presented in several brilliant concerts 
in Amarillo and vicinity. She is a favor- 
ite of the local MacDowell Music Club, 
the Amarillo Mozart Society, and has 
performed for the Beta Rho Pi Mu 
Chapter of Texas in Pampa. Organist 
at the local First Church of Christ, 
Scientist, she has given concerts 
for several other church groups. 

Following her performance on the 
Twilight Music Hour for the Texas 
Technological College Museum in Lub- 
bock in February, she received com- 
mendation from Gene L. Hemmle, di- 
rector of the Department of Music of 
the College, which stated in part: “I 
feel that your concert stands as one 
of our finest musical events since the 
opening of the Museum. I am sure you 
are conscious of the gratitude that was 
felt by all those who were present.” 

One of Mrs. Heiny’s foremost 
achievements during the past year was 
in being elected Dean of the Amarillo 
Chapter of the American Guild of’ 
Organists. She assisted in organizing 
that chapter last October, and at the 


also 


opening luncheon of the group, S. 
Lewis Elmer was present to install 
the first set of officers. 

Mrs. Heiny is a pupil of Dr. Leo 


Podolsky. 
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timely and brilliantly written. It is so 
good I wish a copy of it could be given 
and read to all administrators. Keep 
up the great work. We are behind you 


100 per cent!” —Zoe Lynex Harris, 
Danville, Va. 
—E 
U. S. Navy Band 
in San Antonio 
En route on its 1951 summer tour, 


the United States Navy Band stopped 
over in San Antonio and gave two con- 
certs at the Municipal Auditorium. The 
concerts were sponsored by the local 
Optimist Club. 

Soloists performing at the matinee 
concert were Frank Scimonelli, Carl 
Grove, Arlington Zetty, Richard Harl, 
Robert Baird, and Richard Myers. 
Those on the evening program were 
Gordon Finlay, Harold Wendt, Homer 
Phillips, Ben Mitchell Morris, and Sci- 
monelli. 

Lieutenant Commander Charles Bren- 
dler is Band Conductor, and Chief War- 
rant Officer Richard Townsend, As- 
sistant Conductor. Gib Sandefer is man 
ager of the Band. 














preferred 


to all 


others! 





Before you buy a new 


clarinet, AT ANY PRICE, 
send for this catalog... 
A catalog of clarinets 
that outsell all other 
French makes! Mention 
instrument you are now 
playing and name of 
your favorite dealer. 
Write G. Leblanc 
Company, Kenosha 5, 
Wisconsin. 




















OUR TEACHERS FORUM 


(To what degree are the music edu- 
cators in our secondary schools pre- 
pared to meet their exacting and heavy 
responsibilities ? 

In the following doctoral disserta- 
tion, compiled and written a year ago 
by Norman C. Mohn while he attended 
the University of Texas, the valuable 
information gathered from a _ survey 
that included music educators of the 
secondary level of both choral and in- 
strumental fields, is published for the 
first time. Although the survey was 
taken in the State of Texas, it is be- 
lieved the recommendations set forth 
might be of value to those with similar 
problems in other states. 

Doctor Mohn is now with the De- 
partment of Education, Texas College 
of Arts and Industries, Kingsville, 
Texas.—Editor). 

For any school system employing 
more than two music educators, gen- 
erally a limit was set at two ques- 
tionnaires during the survey: one for 
the teacher of choral music and the 
other for the director of instrumental 
music. The use of this procedure en- 
abled the writer to contact more in- 
dividual schools, to include a wider 
range of teachers, and consequently, 
to secure a broader sampling. 

The survey of community music lead- 
ership by school music educators 
throughout the state discovered many 
needs which imply shortcomings in the 
training of music educators. Proper 
emphasis on community music activi- 
ties from the standpoints of direction 
and sponsorship has not been made by 
teacher training institutions. 

There is a vital need for undergradu- 
ate preparation in promotional activi- 
ties in community music. About three- 
fourths of the respondents in the sur- 
vey felt inadequate to promote or to 
motivate a community preparation for 
community music leadership, or to fol- 
low through with such organization and 
administration necessary for such lead- 
ership. 

In matters of finance, methods of 
publicity, and specific radio techniques 
pertinent to both choral and instru- 
mental broadcasts, better than three- 
fourths of the respondents expressed 
an opinion of inadequacy in undergrad- 
uate preparation. 

There was indicated a need for under- 
graduate preparation in church choir 
organization and leadership, and in 
string instruction. 

The survey revealed the highest de- 
gree of adequacy of undergraduate 
training to be in the areas of pure 
music, such as techniques for vocal 
and instrumental instruction; arrang- 
ing music for unbalanced groups; ad- 
herence to dynamics and expression 
marks in music; and techniques of con- 
ducting for both vocal and instrumen- 
tal groups. 

The Summing Up... 
In regard to undergraduate prepara- 


(Continued on page 6) 
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In continuing last month’s discus- 
sion of the musical diet served our 
bands throughout the school year, I 
would like to point out that if we fed 
our children only the things they hap- 
pened to like, the meals would doubt- 
less get a little heavy on desserts and 
sparse on vegetables. If I may continue 
this parallel for a moment, I think the 
“musical vegetables” are too often 
left off the bandmaster’s table. 

I will not attempt to classify the 
various types of music in relation to 
foods, but it seems to me the song- 
type pieces are too often neglected in 
choosing our programs. Marches, over- 
tures, and popular music are all in the 
same general category, the first and 
last being primarily rhythmic, the over- 
tures being a hodge-podge of rhythms 
with a dominance of quick-step sec- 
tions. We tend to neglect the sere- 
nades, chansons, sarabandes, ballads, 
and others of the cantabile type, which 
more often give opportunity for ex- 
pressiveness in playing. Phrasing, 
nuance, shading, for example can be 
learned while playing marches, but all 
too often these things are ignored. 

Our musical diet gets very monoto- 
nous in regard to style in its historical 
aspect. A high school graduate who 
expects to study music in college ought 
to know at least the elementary dif- 
ferences between the Classic, Roman- 
tic, and Modern music; but unless he 
has a piano teacher or music teacher 
in some other course point out the dif- 
ference, he is not likely to learn it in 
the average band. 

Since STYLE is the very essence of 
music, some small knowledge of it 
ought to rub off on each and every 
student who is exposed to music. Even 
if he has no intention of studying 
music beyond high school, he ought to 
study music in high school, and not 
just learn to play an instrument. By 
dictionary definition, an instrument is 
“that by means of which something is 
performed or effected,” which clearly, 
then, is not an end in itself but only a 
means by which music is performed. 
Our study emphasis should be on 
MUSIC, not on the instrument. Natur- 
ally, one is impossible without the 
other, as they are an integral part of 
each other. But the emphasis is too 
often on the wrong side. 

Our yearly programs should be 
planned to include music representing 
various periods and styles. This ob- 
viously cannot be done if we confine 
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FORWARD 
WITH 


BANHSMEN 


By Donald I. Moore 
Baylor University 
Waco, Texas 


our choice of music to the marches- 
overtures-popular diet—although more 
variety could be found here than one 
might suppose. 

For example, there are marches in 
print by Bach, Beethoven, Mozart, 
Schubert, and from Revolutionary 
America which are primarily Classic 
in style. There are others by Wagner, 
Berloiz, Tschaikowski, St. Saens, Grieg, 
and many others which are purely 
Romantic in style. Then there are 
marches by Milhaud, Prokofieff, Sho- 
stakovich and others which are Modern. 
These are all in the field of concert 
marches, but there are a few of each 
available in quickstep size, too. 

But of course the march is not the 
typical music of any period, having 
been utilitarian music in most cases 
rather than art music. In the field of 
overtures, there are many fine exam- 
ples from all periods. Three outstand- 
ing ones come to mind as illustrative 
of the three above-mentioned periods: 
Orlando Palandrino by Haydn, Military 
Overture by Mendelssohn, and An Out- 
door Overture by Copland. 

All three of these could be played 
by a good Class AA (Texas) high 
school band, but most of the best high 
school bands have not chosen to do 
them, their performances having mostly 
been at the college level. When one 
compares these three, and others by 
master composers, with the trite over- 
tures currently being published for our 
smaller bands, it makes us wonder if 
we are talking about the same thing 
at all when we say “music.” 

The neglect of modern music in our 
schools should go down in history as 
a disgrace to the term “education.” 
Band men are no more offenders in 
this respect than other music teachers. 
But we all need to know about modern 
music, because it is a part of us. 

History records music as expressive 
of its time throughout the ages. We 
owe it to ourselves to find out in what 
way modern music is typical of our 
own culture. To bury our heads in the 
sand and ignore what goes on around 
us makes us unworthy of being in a 


position of responsibility in shaping 
the musical education of our young 
people. 

* 








Don’t miss reading the Back-to-School 
Issue of SM coming out in 
September! 





Build Your High School 
String Section in Today’s 
Lower Grades with 


TATA A 
“JUNIOR STRINGS” 


Get ‘em young. 
That's the simple but 
proven theory behind 
the development of 
every high school 
string section. And 
that’s why Gretsch 
designed a complete 
practical plan for the 
development of young 
stringed instrument 
players. 


We ee program 


has been worked out in every detail and 
has been thoroughly tested in grade 
schools throughout the country. The in- 
struments, quality built to the same ex- 
acting standards as our full-sized instru- 
ments, are scaled to small hands and the 
cost of the entire program is scaled to 
small school budgets. 


































































































when they are most receptive, the music 
supervisor is assured of interested, ad- 
vanced talent when they arrive in high 
school. 


ALL INFORMATION FREE 
..-WITHOUT OBLIGATION 


Write today to the Fred 
Gretsch Mfg. Co. for com- 
plete information about 
the Junior String Plan. By 
looking ahead, you'll solve 
one of the major problems 
of the school music super- 
visor—finding interested, 
trained students for your 
high school string section. 
Available to you through 
your nearby Gretsch deal- 
er—but write us today for 
details. 


The FRED. GRETSCH Mfg. Co. 


Musical Instrument Makers Since 1883 
60 Broadway, Brooklyn 11, N. Y. 
218 So. Wabash Ave., Chicago 4, Ill. 
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SHOWTIME—By Acton E. Ostling 
Belwin, Incorporated 

Conductor Folio $1—Part folio 40c 

Here is a remarkable work that will 
reward every band master who reads 
it with a gold mine of ideas and will 
save hours of time in preparing weekly 
shows for the football season. 

The folio is designed to supply ma- 
terial for halftime performances at 
football games. It contains five com- 
plete shows, two marching routines, 
one number featuring solo groups “out- 
front,” as well as two full-length 
marches and patriotic numbers for gen- 
eral use. 

The formations are designed to be 
discernible from all parts of the stand 
and can be used effectively with large 
or small bands. Photographs of the 
various formations appear in the Con- 
ductor’s Book, enabling the director to 
make the necessary charts from the 
pictures. 

ON THE BEAT! 
By J. Lilian Vandevere 
C. C. Birchard & Company 

Teacher’s book and set of parts $2 
Teacher’s book 75c Separate parts 20c 

Careful planning and a_ thorough 
knowledge of sturdy rhythm and a 
rollicking swing makes this work ideal 
for teachers and directors who are 
organizing or have organized a rhythm 
band for children. 

Supplementing the selected band 
pieces—-which have such catchy titles 
as “Sourwood Mountain,” and “In Tim- 
othy Tompkins’ Shop”—is a section of 
suggestions to the teacher in directing 
the rhythm band. These include notes 
on how to begin the band; the effects 
of rhythm band work; and making 
public appearances with the group. 
STUDIES IN MEDIEVAL AND 
RENAISSANCE MUSIC 

By Manfred F. Bukofzer 
W. W. Norton and Company, Inc. $6.00 

The author of Music in the Baroque 
Era has given here a thorough insight 
to “that solemn fifteenth century which 
can hardly be studied too much.” In 
design, the work is comprised of a 
series of essays and examples that 
probe into the very heart of English 
and Renaissance music. Compositions 
never before understood in regard to 
historical and musical importance are 
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discussed, and the development of cho- 
ral polyphony, dance music, and cyclic 
Mass problems explained. 


The volume will be of tremendous 
value to those interested in an era of 
music as expressive of that day as the 
fifteenth century art reflected in great 
cathedrals and masterpieces of paint- 
ing. 





NOTE SPELLERS 
By Fred Weber 

Belwin, Incorporated 
Book I and II each 70c 

It is a recognized fact by teachers 
today that many playing difficulties 
of the young student can be traced 
directly to a lack of knowledge and 
understanding of notation or rhythm 
or some other phase of music reading. 
As essential as the instrument itself, 
Note Spellers offer a systematized 
series of lessons to be used in supple- 
menting any band, orchestra, or pri- 
vate instrumental method. The material 
is designed to serve as a check on 
the progress of the individual student 
or class as a whole, and helps the stu- 
dent gain a better understanding of 
the problems of fingering and reading 
music. 





Belwin PRE-INSTRUMENT METHOD 
By Fred Weber 
Belwin, Incorporated 50c 

Both parents and teachers will be 
grateful for this manuel, which follows 
the same teaching philosophy as the 
widely used Belwin Elementary Band 
Method. Notation tests throughout the 
manuel, pictures and information about 
the various instruments not only create 
interest, but provide the child and his 
parents with valuable information to 
aid in selecting the proper instrument. 





Our Teachers... 
(Continued from page 4) 


tion for community music leadership 
in the State of Texas the following 
recommendations are submitted: 

1. Further research in the field of 
community music leadership. Specific 
communities in their development of 
music projects should be studied with 
a view to answering specific problems 
of leadership. 

2. All prospective teachers and those 
already in the field shonld be uniformly 





orientated to a proper conception of 
the values, needs, and benefits of lay 
music participation. Pertinent bulletins, 
magazine articles, conferences, and 
speeches by music educators are some 
of the techniques that might be em- 
ployed in this connection. 

3. A re-evaluation by teacher train- 
ing institutions of their curricular of- 
ferings, designed to prepare for com- 
munity music leadership. If an already 
heavy music curriculum would not per- 
mit an added course, proper emphasis 
could be made on pertinent aspects of 
community music leadership in the 
existing course offerings. 

4. Music clinics, seminars, and ex- 
tension and graduate courses which 
deal with existing problems of com- 
munity music promotion, organization, 
administration, instruction, and leader- 
ship, should be conducted by institu- 
tions throughout the state. 

* 





University Holds 
Latin-American Conference 


The University of Texas was a most 
appropriate place for the conference 
on Latin-American fine arts in June 
which brought together noted artists 
and musicians from Mexico, and author- 
ities on Mexican lore and music from 
the University and other American 
universities. For Texas is the “gate- 
way to Latin America” geographically, 
historically, and in the cultural ties 
that bind the two nations together. 


Dedicated to the memory of Dr. 
Charles Wilson Hackett, who, as direc- 
tor of the Institute of Latin-American 
Studies, devoted his energies to the 
promotion of better understanding be- 
tween the peoples of the Americas, 
tre conference drew such noted mu- 
sicians as Salvador Ley, internationally 
known artist and director of the Na- 
tional Conservatory of Music of Guate- 
mala, and Alfredo de Saint-Maio, Latin 
America’s foremost violinist. 

The four-day conference included 
concerts by Saint- Malo, the famed 
Cuarteto de Mexico, and the University 
of Texas Woodwind Quintet. Drama 
and art sessions were held, and a music 
session, which featured Albert T. Luper, 
noted author on Latin-American music 
and assistant professor of Musicology, 
State University of Iowa; Charles See- 
ger, chief of the Division of Music and 
Visual Arts, Pan American Union, and 
professor of music and art, University 
of California; and Carleton Sprague 
Smith, who teaches Latin - American 
Civilization at New York University. 

A one-act play, “Making the Bear,” 
by Theodore Apstein, well-known auth- 
or of Mexican plays who lectured dur- 
ing the conference, was presented by 
the University’s Department of Drama. 

Members of the University’s staff 
who presided at the conference sessions 
were Dean E. William Doty, James 
Moil, J. Lloyd Mecham, Horace Britt, 
and Everett Spruce. 
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Today’s Broadway musical appeals 
to its audience to a surprising degree 
by its sheer timeliness. The old-time 


hackneyed cliches have been perma- 
nently buried, while current news 
items furnish food for gag _ writers’ 
thoughts. 


Sketches are evolved from true to 
life situations; then, with the help of 
talented writers, the dialogue is cre- 
ated. Front page news items often lend 
themselves well to comedy sketches. 
For example, going back to the 1949 
hit, “Lend An Ear”, satires based on 
Hollywood screen writing were added 
as a result of the federal movie inves- 
tigation of that period. Those scenes 
consequently were doubly as funny, 
due to the already keen subject interest 
sparked by newspaper publicity. 

Of the current crop of Broadway at- 
tractions, the timeliness of “Call Me 
Madam” is self-evident. Although the 
program notations wave any similari- 
ties, the parallel between the book’s 
leading lady and a famous feminine 
diplomat, is more than mere coinci- 
dence. That, in itself, could attract a 
multitude of curious theatre goers. 

“Bless You All,” a recent production 
welcomed to Broadway, serves as a per- 
fect model when analyzing the typical 
1951 musical. Since television has made 
such inroads into American life, the 
writers have collaborated on their pre- 
diction of future presidential cam- 
paigns. The sketch is appropriately 
named, “TV Over The White House”. 
A series of highly amusing scenes re- 
veal the candidate, his wife, and young 
son chatting informally via television, 
garnering votes all the while. The song 
lyrics are equally as clever, particu- 
larly “Voting Blues,” a lament chanted 
by Mrs. Candidate wherein she recites 
her concern over the election’s out- 
come. 


The complete idea is a satire on how 
we are becoming more and more de- 
pendent on television as our means of 
contact with other people. 


In another timely sketch from “Bless 
You All”, we have an uproarious pres- 
entation called “The Cold War”. Situa- 
tion concerns an unfortunate cold suf- 
ferer who wants to buy a drug for its 
cure. The so-called modern miracle 
drugs come in for a wonderful pan- 
ning. Emphasis is placed on the 
label’s message to the consumer, only 
it appears that no one ever reads the 
fine print which exposes shortcomings 
of these products. Said shortcomings 
include possible affects on one’s vision, 
plus other unfavorable results. The 
profusion of histamin tablets on the 
market today was the nucleus of 
thought behind this entertaining bit. 

Occasionally, the element of time 
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MUDERN TRENDS IN MUSICAL COMEDY 


By Tilli Dieterle 


“BLESS YOU 


ALL,” 


produced this year on Broadway, stars Byron Palmer and Jane Harvey 


acts in reverse. For instance, a 
New York musical now in production 
called, “Curtain Going Up”, had 
planned a very funny satire on a 


fashion magazine whose elaborate decor 
and general motif were somewhat ex- 
aggerated. This particular magazine 
has just gone out of business, declar- 
ing bankruptcy. The sketch would be 


outdated by the time the play actually 
opened. Therefore, the 
luctantly deleted it. 

One can readily see how today’s play 
producers keep a watchful eye on cur- 
rent events, always seeking a subject 
to be dramatized, if not satirized. .. . 
The more spectacular the headlines, 
the more humorous the plays! 


producers re- 





OF SPECIAL INTEREST 


Festival Opened 

The Berkshire Festival at Tangle- 
wood, Massachusetts, was opened last 
month by Charles Munch, music direc- 
tor of the Boston Symphony Orches- 
tra. Munch conducted the Bach-Hay- 
den-Mozart concerts in the Theatre 
Concert Hall as well as the popular 
“Shed” concerts. 


Eleazar de Carvalho will lead the 
concert on August 5, and Leonard 
Bernstein has been requested to con- 
duct the performance of Beethoven’s 
Missa Solemnis, scheduled for August 
9, in memory of Dr. Koussevitzky who 
created the Berkshire Music Center at 
Tanglewood. 

Certification Endorsed 

Certification of music teachers to 
provide a reliable guide for parents in 
the selection of instructors for their 
children was endorsed early this sum- 
mer by William Schuman, Juilliard 


School of Music president, in a letter 
to Gov. Thomas E. Dewey of New York. 
The letter stated: “At the present 
time, outside the public schools, there 
is no certification or licensing avail- 
able or required for a teacher of music. 
If parents are to have a reliable guide 
in engaging private music teachers for 
their children, and if legitimate teach- 
ers are to be protected from unscrupu- 
lous competition, it is essential the 
State provide qualifying examinations, 
the passing of which will attest to the 
adequacy of a teacher’s equipment.” 


Composer Award Offered 
Continuing its efforts to aid in the 
increase of fine contemporary church 
music, the Church of the Ascension, 
New York City, has announced its Fifth 
Annual Competition for the Ascension 


Day Festival Service to be held in 





ACCENT ON YOUTH 


By Mary Autry Higgins 
241 East Lullwood 
San Antonio, Texas 


Until about two years ago, Beaumont, Texas, was the background for Mary Autry 
Higgins’ work with the National Federation of Music Clubs; and she estimates she has 
been with the organization for about thirty years. Mrs. Higgins is an honorary member 


of the Beaumont Music Study Club and 
Selection Chairman and Publicity 
sixteen years and is an honorary 
for the Beaumont Enterprise. 


was its second 
Chairman ‘ L fo 
member of that group. She was at one time music critic 


been Artist 
Commission for 


president. She has 


for the Beaumont Music 


Mrs. Higgins has made several talks on Federation Club work during the past year, 


and is, as she modestly puts it, “quite 


“Music, Youth, and Democracy,” 
theme of the National Federation of 
Music Biennial held in Salt Lake City, 
Utah, this spring (May 13-20) is not 
only inspiring but significantly per- 
tinent in these distracting days. For 
truly it is Youth which must preserve 
this Democracy. And Music, as the 
“Handmaiden of Religion,” can supply 
Youth with both spiritual and emo- 
tional needs. 

Music is a builder of Youth—an evi- 
dent fact which cannot be controverted 
because music is a builder of charac- 
ter. Participation in playing groups 
instills self-control, ambition, prompt- 
accuracy, loyalty, good fellow- 
ship, and other traits on the list of 
such character attributes as we wish 
our children to possess. In schools and 
colleges where glee clubs, orchestras, 
and bands are maintained, why can- 
not the conductor’s baton have just as 
popular and happy an appeal as the 
coach’s whistle? 

And the very fun of music! You and 
I have seen such groups enjoy them- 
the fullest, with the same 
wholesome abandon as in sports while 
they sing and play. This avocation of 
Youth may well develop into the voca- 
tion of adulthood ... “as the twig is 
bent, so grows the tree.” 

Music can fill both study and leisure 
time, and here is the crux: fill the 
leisure time with constructive pursuits. 
What can be more productive and en- 
joyable than music! 

These Students and Juniors are 
aroused to study outside the school 
groups if they have not already been 
given advantages by intelligent parents. 
The Juniors eventually enter festivals 
of which we are hearing more and 
more; the Students develop ambition 
and serious desire to advance them- 
selves to the Young Artist class— goal 
of those who want to make music their 
life work. If you peruse the Bulletin 
of the National Federation Festivals, 
issued by the Junior Division (Mrs. 
J. L. Alexander of Alabama is the Na- 
tional Junior Counselor) you will be 
surprised at its long list of required 
material. You will be surprised even 
more when you listen to these Juniors 
perform, when you perceive their lack 
of nervousness, their excellent musi- 
cianship, their interpretative ability. 

A remarkable phase of this group 
is the Young Composers, and quite a 
number are trying their fledgling 
wings in that field. There is a worth- 
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ness, 


selves to 


Federation minded.” 


while cash award, with entrants having 
superior rating. Manuscripts must car- 
ry composer’s name, age, address, name 
of club and counselor. While they may 
not be exactly young Mozarts, watch 
out in another twenty years for great 
American composers to come from 
these ranks! 

The greatest opportunity for stu- 
dents under seventeen is the Stillman- 
Kelley Scholarship. This was originally 
established by the noted Edgar Still- 
man Kelley, then carried on by his 
widow——that wonderful and so-beloved 
little lady who passed away on the last 
day of the Dallas Biennial, April 1949. 
She left not only the intangible legacy 
of love and service; she left a fine, 
tangible legacy to further and perpet- 
uate that Scholarship, which rotates 
in the four regions of the National 
Federation of Music Clubs. 

Summer camps are one of the most 
important of the Federation projects, 
the newest camp being located in Bre- 
vard, North Carolina. Among others 
are the Berkshire Music Centre, the 
Transylvania Music Camp, the Rhode 


Island State Music Camp, and the new 
Mellody Farm Camp in Illinois. 

Federation - donated scholarships at 
summer music institutions now approx- 
imate the thirty mark. An international 
note—sound though small—is recorded 
by the McAllen Music Club, McAllen, 
Texas, in its organization of the Cluba 
Cultural in Reynosa, Mexico. Its mem- 
bers have as their project programs 
over the local radio station, and the 
placing of music books in schools of 
their city. The club also makes a regu- 
lar study of American music. 

The national student adviser of the 
National Federation of Music Clubs is 
Mrs. Hazel Post Gillette of Fort Worth, 
a wonderful person in a wonderful 
work. The Student Division is the new- 
est in the Federation structure. It is 
a means by which young people may 
work towards Young Artist possibili- 
ties—a stimulus by which they may 
follow constructive’ interests after the 
immature, more or less, enthusiasm of 
the Juniors. 

Over the nation, such programs as 
“Birthdays in Music” and “Music 
Around the World” have been the year’s 
themes, while one Student Club is the 
All Children’s Grand Opera Club which 
sang in the chorus of “Carmen” with 
Gladys Swarthout, and in “Die Fleder- 
maus” and “Mignon.” 

Some Student Clubs have helped in 
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Two of the Southwest’s highly prom- 
ising young artists were winners of 
this year’s $1,000 Chopin scholarship 
offered by the Kosciuszko Foundation, 
N. Y. C. They are Jeaneane Dowis, 18- 
year-old pianist of Dallas, Texas, and 
Robert Hall Lewis, 25-year-old student 
of composition and conducting, whose 
family home is in Fort Defiance, Ariz. 
Robert has lived also in El Paso, Texas, 
where he was graduated from the 


YOUNG SOUTHWEST WINNERS: Jeaneane and Robert 





Stephen F. Austin High School in 1942. 


Both young artists are studying in 
the East. Jeaneane has been at the 
Juilliard School of Music in New York 
since 1949. Robert is at the Eastman 
School of Music, Rochester, New York, 
where he received his Bachelor of 
Music degree in 1949 and where he is 
now studying for a master’s degree. 
The work which won him his scholar- 
ship is entitled “Concert Overture.” 
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sending Musical Packages, that soul- 
saving project for Europeans. These 
packages do for souls what CARE does 
for bodies. They contain repair parts 
and accessories for all the instruments 
of a symphony orchestra, as one of a 
series of four packages—such things 
as valve oil, water key corks for brass 
instruments, reeds, pads, felts, strings, 
bow hair, bridges, and rosin. Another 
series contains simple music instru- 
ments for the use of schools and youth 
groups, with books of instruction. 

One who informs himself on Federa- 
tion projects and activities, which touch 
every phase of human life, can write 
endlessly on Juniors and Students—just 
those two divisions. But one more is 
yet to come, embracing youth, called 
Young Artists. 

When we reach the Young Artists, 
we are really climbing the musical lad- 
der of accomplishment. To sit in on 
one of those auditions is to listen to 
a fine and carefully prepared concert. 
The awards themselves are certainly 
financially worthwhile, and _ these 
Young Artists personify the best from 
his or her own state, district, and re- 
gion. They are minutely screened 
through the various steps, on to semi- 
finals, and last, the auditions them- 
selves, with up to eight entrants in 
the four classifications. Judges are the 
highest musical authorities, and to see 
these men and women consider and re- 
consider is to know that their final 
decision is entirely just, awarded solely 
on merit. 

Eunice Podis, concert pianist, is a 
Young Artist Federation winner who 
feels she owes almost everything of 
her success to the Federation. In her 
Dallas Biennial speech on Student Day, 
she quoted Serge Koussevitzky by say- 
ing: “My one regret in growing old 
is that I have so little time to study 
music.” (1 am here reminded of the 
barbed-tongued George Bernard Shaw, 
who once said, “Youth is such a won- 
derful thing that it is a shame to waste 
it on young people.’’) 

Miss Podis further quoted the great 
pianist, Artur Rubenstein, in his ad- 
vice to students: “Make recordings and 
listen to yourself carefully, and play, 
play, play!” She stated that his in- 
junction to play was made possible for 
her during two years after winning 
her first award from the Federation, 
then with its help she was given her 
chance to play before sympathetic and 
intelligent audiences. 

It is vital to provide these young 
Students and Artists their chance to 
play, play, play, or sing, sing, sing, 
and there is no more heart-warming 
work nor enduring reward than giving 
a talented, persistent and struggling 
young musician help in musical edu- 
cation. 

Young Artist winners of the past 
years, just to mention three or four, 
are Carroll Glenn, violinist; Martha 
Lipton and Polyna Stoska, Met sing- 
ers; and William Watkins, organist. 
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Here is an article about an organization that is a “power in music”’—not 
only for the art itself, but for the valuable business and professional 
contacts that can be made through belonging to it. 
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All winners have not only the sponsor- 
ship of the Federation, but actual sup- 
port in booking. The announcement re- 
cently has been made that the National 
Concerts and Artists Corporation is 
offering a Young Artist Award; and 
for the first time in history, a contract 
with a major management to one of 
the winners. 

A fairly new project in Federation 
activities is the “Grass-Roots” Opera-— 
or Opera Workshop. Originated in 
North Carolina, with A. J. Fletcher as 
National Chairman, it has been given 
impetus by John Seagle, Texas Upera 
Chairman, at the Colony at Schroon 
Lake, New York. I will not go into de- 
tails of Mr. Fletcher’s aims and ambi- 
tions—he has carefully outlined them 
in his “Letter to State Opera Chair- 
man.” 

But I do want to personalize this 
plan with some of Mr. Seagle’s ideas. 
Musical Director at San Antonio’s 
Trimity University, which is receiving 
more and more recognition for a very 
fine music department, John Seagle is 
himself achieving remarkable success 
with the “grass-roots” opera plan. I 
know, because I have seen and heard 
the results many times, and visitors 
at the Dallas Biennial had that oppor- 
tunity. The students present not only 


excerpts from operas, but an entire 
opera, such as “Cosi Fan Tutte.” 

The newness of this idea is being 
emphasized by the Federation, so it 


seemed appropriate for me to get some 
of Mr. Seagle’s own thoughts. 

In every city, town, and hamlet, he 
says, there are young singers burning 
with a desire to sing in opera. He 
makes a survey of cities of 100,000 or 
more, of which there are some 100 in 
the United States. To estimate ten 
singers (students) in each city, with 
the talent to make that steep, obstacle- 
beset opera grade, results conserva- 
tively in about 1,000 applicants for 
approximately 100 opera jobs. So, to 
qualify, a young hopeful must be “bet- 
ter than good.” 

He cited a typical example: a girl 
who lives somewhere down the street 

. an attractive girl with talent and 
ambition, but with little money for 
furthering her education. She needs 
help through a scholarship. 

She goes off to some college which is 
equipped with a good music department, 
or she attends a conservatory. Besides 
voice, her courses include harmony, mu- 
sic literature, appreciation, and similar 
subjects. Now the Opera Workshop 
enters her life: the first step in a 
definite way toward that Himalayan 
goal, the Metropolitan. She becomes 
identified with the Workshop. There 
she gets, first, good experience; sec- 
ond, since singing is a social art and 


must be done before an audience, she 


performs in public — an extremely 
necessary part of a young student’s 
training. It is assumed that our stu- 


dent’s college career is financed, par- 
tially at least, by a scholarship from 
the school and through the efforts of 


a local club—preferably, a Federated 
Club. 

Upon graduation, she still is not 
even within hailing distance of the 


great Met magnet. Perhaps she joins 
a provincial opera company in some 
city, such as San Antonio. (I mention 
this opera specifically because of per- 
sonal knowledge. There are four operas 
presented there during the nine-day 
opera season in February, brought to 
the city by the Symphony Society.) 


Even so, the Young Hopeful’s chance 
is certainly not for a leading, or even 
a supporting part. But she can get in 
some fine work. She is also 
gaining further experience 
in her little part, and is getting close 
to the great, observing how 
and work. 


chorus 
poise and 
they sing 
One Mr. 
the 


from 
was 


last quotation direct 
Seagle: “The Seagle Colony 
first Music School to recognize the 
fact that there few spots in this 
country for singers to get the necessary 
experience needed in opera. 
this, we started our own professional 
Opera Company at the Seagle Colony; 
the Colony Opera Guild. It 
ated in the 


are 


Jecause of 


has oper- 


black for eight seasons, 


and last summer we were able to move 
nto our own Summer Theatre the 
Uscar Seagle Memorial Theatre at 


New York. As far as 
1 know, this is the only Summer The- 
atre in the United States 
especially for Opera.” 


Schroon Lake, 


designed 


Music serves Youth and Democracy, 
and when the final analysis has been 
made, who can say how vital and far- 
reaching that planned 
and carried out by a great organiza- 
tion of over half a million members in 


service is, as 


5,300 clubs—the National Federation 
of Music Clubs! 

(The author estimates that up to 
April 1951 there were approximately 


30 Student Clubs and 240 Junior Clubs 
in Texas.) 


* 


Concert Organist Gives Program 

Guest organist at Saint John’s Epis- 
copal Church in Seattle recently was 
Wilfred Falling, organist and choir- 
master of St. Michael’s Episcopal 
Church, and member of the faculty of 
the Wilson School of Music in Yakima, 
Washington. Falling gave an impres- 
sive interpretation of Couperin’s “Ben- 
edictus,” and other selections. 











When Listening To Music... . 


Does the average person really listen 
to music? Or does he listen with ears 
only, and not with the heart? 

A composer once said to me, “Be 
sure and tell your audience that in 
listening to music, the first and fore- 
most requirement is: try to listen in 
a receptive frame of mind.” 

You cannot expect to receive either 
benefit or enjoyment from music if 
you leave your home for a concert with 
a mind full of anxiety over that day’s 
problems and future problems. If you 
cannot dismiss these from your 
thoughts, you cannot relax and give 
yourself a chance to drink in the mes- 
sage of the music you go to hear. 

You may be aware of the actual 
sounds which are presented to your 
bodily ears at the concert. But your 
heart and soul—the true listeners— 
will remain deaf to the poetic harmony 
that otherwise could be enjoyed. 

While it is true a knowledge of form 
and structure is necessary to complete 
understanding of any composition, it is 
equally necessary to have a knowledge 
of the country and its people repre- 
sented in a given composition. For in- 
stance, one notices in the crashing 
chords of the Finnish composer, Sibe- 
lius, and in the strange weird har- 
monies he employs, more than a sug- 
gestion of the ruggedness and loneli- 
ness of the Northern countries. On the 
other hand, the blue skies and warm 
sunshine of Italy are reflected in the 
music of the people. The sensuousness 
and langour of Spain are immediately 
in evidence whenever one listens to a 
Seguidilla, Habaners, or Tango. 

It is most interesting to listen to the 
music of the different nations and 
trace for ourselves scenes which must 
have inspired the composer to create 
such masterpieces of song. 

To understand any music, we need 
imagination. If to us music is merely 
a succession of notes, with or without 
melody and nothing more, we shall 
never see into the poetic soul of the 
composer. Whether we listen to a sub- 
lime symphony, the highest form of 
orchestral attainment, or to the sim- 
plest little piano piece, we should rec- 
ognize that inspiration that stirred in 
the consciousness of its composer— 
that impelled him to put it down on 
paper and offer it to the world. 

The emotion which prompts a com- 
poser to put forth a symphony is, of 
course, of a different caliber from that 
which moves him to give the world 
“Summer Reverie,” “Butterfly,” or 
“Cradle Song.” Yet some of Beetho- 
ven’s simple piano pieces have such 
wonderful beauty and lasting worth 
that they are as fresh, as lovely now 
as when they were written centuries 
ago. 
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By Mary G. Reed 


Boston, Massachusetts 





MARY REED 
. a succession of beautiful 
sounds.” 


“Music . . 


Those of you who have heard the 
Fifth Symphony—sometimes called the 
Fate Symphony because of the theme 
which exemplifies the knocking of fate 
on life’s door—are familiar with the 
majesty and grandeur of the music. 
Compare it with the familiar Minuet 
in G, which is much like a dainty minia- 
ture in comparison. And yet, the minia- 
ture is just as beautiful and completely 
perfect in its own way. 

It is said that George Copeland once 
remarked: 

“Music is a succession of beautiful 
sounds, and when they cease to be 
beautiful, then they are not music.” 

If we turn our attention to listening 
to real music, we must open our ears 
to the true meaning of the composers. 
When a composer selects a name for 
something he has written, in many in- 
stances he has a definite picture or 
memory in his mind. Not always, of 
course—and many critics decry pro- 
gram music; that is, music into which 
we must read a meaning, far away, 
perhaps, from the thought of the-com- 
poser. 

Be that as it may, if a composer has 
written a little piece called “The Ava- 
lanch,” it seems fairly certain he has 
in mind the noise of a tremendous 
slide of snow and ice which tears down 
the mountainside in Norway or Switzer- 
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land, burying villages 
destruction in its wake. 

Likewise, “The Deserted Hut” by 
Torjussen brings to my mind a day 
of travel in Norway. Starting in the 
morning from Hijello, situated in a fer- 
tile sheltered valley with flowers and 
trees on every side, we climbed higher 
and higher, the air becoming colder 
with every moment. By the time we 
lunched at Videseater, where icy winds 
penetrated every nook and cranny of 
the hotel, the bleakness of the country 
was at great variance with the sun- 
shine of the valley we had left. As the 
afternoon advanced, every vestige of 
vegetation vanished. The sun was hid- 
den, and so far as the eye could reach, 
there was only gray sky, gray rocks 
and boulders, their crevices outlined 
with patches of snow. 

We were filled with a great loneli- 
ness. Then at last, far away against 
the sky, there appeared a little hut to 
cheer us-—a deserted hut, yet like a 
symbol it was, assuring us that others 
had once come to this desolate spot. 

I believe that the composer must 
have had such a scene in mind when 
he gave the title, “A Deserted Hut” to 
his composition! 

I recall a well-known book of long 
ago which illustrated so well the power 
of imagination with music. The name 
of the book was “The First Violin,” 
and in one episode, three musicians 
were dubious about rehearsing Bee- 
thoven’s spring-like Fourth Symphony 
when outside, cold winter winds shook 
the house. ... 

The rain beat against the windows, 
the room was half dark, and only to 
westward was visible a paler gleam 
which might be called light. But the 
music commenced, the musicians strain- 
ing for a semblance of lightness and 
gaiety. 

To quote the thoughts of one mu- 
sician: “We tried it nearly all through 

. the hymnlike and fairylike first 
movement, the second movement—that 
song of universal love, joy, and thanks- 
giving, with Beethoven’s masculine 
hand and heart evident throughout...” 

Then miraculously, to the notes 
there seemed to fall a sunshine into 
the room, so that those playing could 
see the fields shedding their covering 
of snow... . They could “see the with- 
ered trees bursting into bloom, brooks 
swelling with warm rain, birds busily 
nest-making. They could catch 
the subtle fragrance of violets, with a 
hint of later warmth, when hedges 
should be white with hawthorn, when 
woodland slopes with their sheets of 
hyacinths would appear as if some of 
heaven’s blue had been spilled across 
the grass.” 

(Continued on page 19) 
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BUILDING THE BIG CHURCH CHOIR 


By RAY W. SMATHERS 


A master craftsman of choirs tells how he has built and main- 
tained five choirs at the First Baptist Church of Atlanta, which is 


Georgia’s largest church. 


Eight years ago, Mrs. Smathers and 
I, as organist and minister of music, 
respectively, came to the First Bap- 
tist Church of Atlanta, Georgia, which 
has a membership of almost 4,600. 
Prior to that, we served the Lutheran 
Church of the Good Shepherd in Brook- 
lyn, New York, for ten years. Natur- 
ally we feel we are becoming familiar 
with some of the problems of building 
choirs in large cities. 

Our choirs at Atlanta draw children, 
young people, and adults from a maxi- 
mum distance of twenty-five miles. 
The people pass many churches nearer 
their homes on the way to our church. 
First Baptist Church realized years 
ago that if it were to remain strong 
and in a position of leadership, it must 
give its people the finest training pro- 
gram in religious education and church 
music possible to give. 

Our church has always had a strong 
preaching program. Dr. James W. Mid- 
dleton is pastor. There are 3,100 people 
enrolled in the Sunday School. 

First Baptist Choir School is com- 
posed of five choirs. Last year, ap- 
proximately 400 people were enrolled 
in the two registration periods: Sep- 
tember and January. There are 132 
names on the waiting lists. 

You might ask, “Why not seven or 
eight choirs?” 

There was a time when I had seven 
choirs. But I have since held fast to 
the policy of maintaining five choirs, 
making them as efficient and as effec- 
tive as possible. 

Since our church seats 2,000 people, 
large choirs are necessary. Our five 
choirs are divided into age groups: the 
Cherub Choir (2% through 5 years); 
the Primary Choir (6 through 8 years); 
the Junior Choir (9 through 12 years); 
the Youth Choir (13 through 17 years); 
and the Senior Choir (18 years and up). 

In the beginning there was very 
little interest in the choirs for the 
children. I used the telephone and 
photography to sell the idea to parents. 
I used careful and very thorough 
training to sell the choirs to the chil- 
dren. After the first appearance of 
the children’s choirs, I had no diffi- 
culty in getting recruits. In other 
words, the children made a definite 
contribution to the worship service and 
in so doing, experienced that intangible 
something which one can experience 
only through cooperative participation 
of this kind. 

The Cherub Choir is the “seed bed” 
of the entire choir school. More than 
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fifty per cent of my present Primary 
and Junior Choirs have graduated from 
the Cherub Choir. These same Pri- 
maries and Juniors have a higher at- 
tendance record than the children who 
have not had training in the Cherub 
Choir. The Cherub Choir is a natural 
advertising medium of the choir school. 


I have the Cherub Choir for eight 
months out of the year, beginning with 
the first Friday in October and ending 
with a Cherub Choir Vesper Service 
in the spring. Reasons for this limited 
period of training: (1) I know I can- 
not hold children of this age for the 
entire year and expect good attendance. 
(2) I insist that the parents have the 
children present at each rehearsal un- 
less the child is ill. I stress that it is 
like any school and that regular at- 
tendance is necessary. (3) The par- 
ents are sold on the fact that their 
children are getting valuable training 
and cannot afford to miss. They under- 
stand the season is not a full year, 
and are willing to agree to these re- 
quirements. Naturally, I have contract- 
ed for a big job. Having insisted that 
these rules are necessary, I must now 
produce something very much worth 
while. 

I do not require auditions for chil- 
dren of Cherub Choir age. Not many 
of the 2% year-olds can carry a mel- 
ody when they come into the choir, 
but all learn to sing before graduating 
to the Junior Choir. 


Each Cherub who can sing a com- 
plete melody without getting off key 
is given a solo to sing at the Annual 
Cherub Choir Vesper Service which is 
here in the church auditorium. The solos 
are the best standard hymns. Since 
there are so many soloists, each child 
sings one stanza of a long hymn or 
two stanzas of a short hymn. The moth- 
ers are asked to teach the hymns to 
their own children between rehearsals. 
Many times I have found it necessary 
to teach a hymn to a mother before 
she can teach it to her child. A mother 
who does not have a piano and cannot 
play will take her child to a neighbor’s 
home for help on the hymn. These 
mothers and neighbors are learning 
the hvmns for the program, and, inci- 
dentallv, for the worship services 
throughout the year. The audience 
learns these hymns from the children. 

The entire program—solos and choir 
numbers—are rehearsed each week ex- 
actly as the program will be on the 
Vesper Service. This is true also with 


the entire 


their 
places, coming to the microphone for 
solos, and other business. When pro- 


routine-marching to 


gram-time rolls around, the Cherubs 
have the poise of seasoned artists 
everything is familiar and there is 
nothing to fear. The house lights are 
kept low and the choir is lighted with 
soft straw-colored spot lights. There 
are from 1,500 to 1,800 people present 
for these Cherub Choir Ser- 
vices. 

Last year one little 2%-year-old boy 
member of the Cherub Choir refused 
to sing at home for the family and 
friends following the service. When 
asked why he would not sing, he re- 
plied: “The crowd isn’t big enough!” 

The Primary, Junior and Youth 
Choir year begins and ends with the 
public school year. The Senior Choir 
goes the entire year except for my 
vacation, at which time rehearsals are 
suspended and soloists furnish the 
special music and the choir members 
who are not on vacation sit in the 
choir loft and lead in the congrega- 
tional singing. 

The waiting lists have made it pos- 
sible to reach unusual heights for vol- 
unteer choirs. The first waiting list 
came in the Cherub Choir. The moment 
word went around there was a waiting 
list for it, the rush was on! The high- 
est number reached on the Cherub 
Choir waiting list was 110 last year. 
Some of the parents register their 
children a few days after they are born 
to insure their having a place in the 
choir when they are 2% years old. 
The Junior Choir was the next to de- 
velop a waiting list, and the others 
soon followed. Some day I hope to 
have a long waiting list for the adult 
choir. 

I have found it most valuable to 
give special attention to the children’s 
and young people’s choirs. I believe in 
long-range planning, to include a few 
high spots, and working on these for 
months. This is an educational pro- 
and is naturally very slow. We 
do not expect a child to go to school 
one hour each week and learn very 
much—yet we choirmasters expect to 
“teach a new hymn, and work on two 
or more anthems, as well as on note- 
book work,” all in a one-hour rehearsal 
each week. It is no wonder then that 
many children’s choirs are tolerated in 
a service once a month rather than 
looked forward to as a high point in 
public worship. Let us capitalize on 
the fact children can mellow the hard- 
est heart and bring one to a humble 
attitude of worship. 


Vesper 


cess 


Years ago I found it was absolutely 
(Continued on page 19 
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NEW MEXICO MUSIC TEACHERS 
ASSOCIATION 15 GRGANTZED 


Group Adopts Southwestern Musician as Official Publication 
By MILDRED ALEXANDER 


Albuquerque, New 


An interested and enthusiastic group 
of music teachers representing towns 
and cities throughout the state of New 
Mexico met in Albuquerque on June 
23, at the Danfelser School of Music, 
to organize a New Mexico Teachers 
Association. Regulations for the new 
organization were discussed, a_ tenta- 
tive program outlined for the coming 
year, temporary officers were elected, 
and Southwestern Musician was adopt- 
ed as official magazine of the Asso- 
ciation. A more definite program will 
be set during the first convention of 
the group, scheduled for the third 
week in October at Albuquerque. 

Members of the new Association will 
strive to: (1) Raise the teaching stan- 
dards of the private teachers in New 
Mexico, with the eventual possibility 
of offering public school credit for pri- 
vate music study; (2) Achieve better 
integration between private music 
study and the public school curriculum 
in general, which should eventually 
lead to a more adequate education 
for those preparing to enter college; 
(3) Encourage young people to enter 
the music profession, thereby making 
better instruction available to more 
children in the state; (4) Establish a 
minimum price standard for private 
lessons; and (5) Provide an opportu- 
nity for the exchange of ideas and the 
discussion of various problems which 
confront the teacher in the private 
studio. 

Temporary officers of the new Asso- 
ciation are: President, Mrs. Byrdis W. 
Danfelser, director of the Danfelser 
School of Music, Albuquerque; Vice- 
President, Robert Page, Eastern New 
Mexico University faculty, Portales; 
and Secretary-Treasurer, Mrs. Aileen 
Foster, Albuquerque. 

The appointment of committees is 
yet incomplete. But the following 
chairmen of committees have been 
named by Mrs. Danfelser: Membership 
— Mrs. Rose Hughes, Albuquerque; 
Convention—H. H. Hall, Albuquerque; 
Standards—Mrs. Lillian Manser, Albu- 





querque; and Publicity—Mrs. Louise 
Pembroke, Albuquerque. 
* 





CHARTER MEMBERS 


In addition to the newly-elected offi- 
cers of the New Mexico Music Teach- 
ers’ Association, charter members in- 
clude: 

Albuquerque—Mrs. Veora E. Feaman, 
Mrs. Alyce Christ, Henry Chinisi, Mrs. 
Charles Dawson, Mrs. Hubert (Mildred) 


Alexander, Joseph Grant, Mrs. Mil- 
dred Godfrey Hall, Irene Hurlburt, 
Mrs. Shirley Jarrett, Mrs. M. P. Lewis, 
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MRS. BYRDIS W. DANFELSER 


President of the newly-organized New 
Mexico Music Teachers’ Association is 
Mrs. Byrdis Walker Danfelser of Al- 
buquerque. In addition to being execu- 
tive director of the Danfelser School 
of Music, Mrs. Danfelser has for the 
past several years helped in develop- 
ing Albuquerque as a musical center 
by introducing there musicians of in- 
ternational repute, who have performed 
or conducted master classes in that 
city. 





Marie Jo Miera, LeRoy Melbourn, Mrs. 
R. R. Moyer, Mrs. Bessie Lee Norris, 
Mrs. Louise Woodruf, John P. Randall, 
J. D. Robb, Rudolph Sucharda, Alta 
Solether, Jane Thomas, Wanda Wag- 
goner, Mrs. Charlotte A. Warren. 

Las Cruces —Carolyn Binkley and 
Mrs. Fred Daniels. 

Roswell—Mrs. W. W. Aikin. 

Lordsburg—Mrs. C. C. Fuller. 

Hagerman—Mrs. Sam McKinstry. 

Gallup—Virginia Scvopmire. 

Farwell—Mrs. W. W. Vinyard, who 
also has music class in Clovis. 

Jal—Mrs. B. A. Rea. 

This does not include the many 
teachers who have joined the Associa- 
tion or paid their dues following the 
initial meeting, whose names will be 
listed later. 

* 
Gold Medal Winners 

Three piano pupils have lately been 
awarded the Irl Allison International 
Gold Medal in recognition of their win- 





ning National Honors each year for 
fifteen years in the National Piano 


Playing Auditions. To make National 





Honors in the Guild Auditions, the 
three young winners were required to 
present creditably with a grade of 90 
or above a complete well-balanced pro- 
gram of fifteen numbers chosen from 
classic, romantic, and modern litera- 
ture for the piano. 

Winners of the award: Lucille Mar- 
tin of San Francisco—pupil of Tekla 
Staffel, San Antonio; Marie Polisi, 
New York—pupil of May Etts, New 
York; and Gina Valenta, New York— 
pupil of her late father, Ciro Valenta. 


—* 


MICROGROOVE 
MUSIC 


George Anson 
Texas Wesleyan College 
Fort Worth 





BACH: Brandenburg Concerto No. 4 
in G major. London Baroque Ensem- 
ble, conducted by Karl Haas, coupled 
with 

BACH: Cantata No. 152, “Tritt auf 
die Glaubensbahn”. Dorothy Bond, 
soprano, and Robert Irwin, baritone, 
with London Baroque Ensemble. 
Westminster WL 5067. 

BEETHOVEN: Serenade in D major, 
opus 9. Joseph Fuchs, violin, Lillian 
Fuchs, viola, and Leonard Rose, 
cello. Decea DL 7506. 

BRAHMS: Sixteen Songs. Alfred Poell, 
baritone, accompanied by Victor 
Graef. Westminster WL 5053. 

CHOPIN: Scherzi, op. 20-31-39-54. Ar- 
tur Rubinstein, pianist. RCA Victor 
LM 1132. 

HAYDN: Orfeo ed Euridice. Complete 
opera. Soloists, chorus and orches- 
tra of the Vienna State Opera con- 
ducted by Hans Swarowsky. Three 
discs. Haydn Society LP 2029. 

LISZT: Piano Music of Franz Liszt. 

Wilhelm Kempff, pianist. London 
LLP 315. 
MACHAUT: Mass (“Notre Dame’’). 
Dessoff Choirs conducted by Paul 
Boepple with New York Brass En- 
semble. Concert Hall CHS 1107. 

MOZART: Serenade No. 1.in D major, 
K. 100, coupled with 

MOZART: Cassation No. 1 in G major, 
K. 63. The Zimbler Sinfonietta. Dec- 
ca DL 8520. 

RAVEL: Concerto in G major for 
Piano and Orchestra. Monique Haas, 
piano, with NWDR_ Symphony 
Orchestra of Hamburg conducted by 
Hans Schmidt — Isserstedt, coupled 
with 

STRAVINSKY: Capriccio for Piano 
and Orchestra. Monique Haas, piano, 
with RIAS Symphony Orchestra of 
Berlin, conducted by Ferenc Fricsay. 
Decca LP 9515. 

SCHUBERT: Quartet No. 14 in D 
minor, “Death and the Maiden.” 
Vienna Konzerthaus Quartet. West- 
minster WL 5052. 

SIBELIUS: Symphony No. 1 in E 
minor. Leopold Stokowski and his 


Orchestra. RCA Victor LM 1125. 
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Arkansas State Music Teachers Association 


Mrs. C. J. Giroir, Pine Bluff, Arkansas 


Dean Kenneth Osborne, University of Arkansas, Fayetteville 


University Has 
Dedication Ceremonies 

Dedication ceremonies for the Fine 
Arts Center at the University of Ar- 
kansas began on May 3, with the first 
performance of Mozart’s opera, “Mar- 
riage of Figaro,” at the Concert Hall 
of the Center. Open house was held 
all the next day with conducted tours 
of the Center and extended lectures 
on the exhibition of original works of 
contemporary artists and sculptors in 
the Gallery and Sculptor Patio. 

The third day of the ceremonies in- 
cluded the dedicatory address of Presi- 
dent Lewis Webster Jones at a con- 
vocation at which honorary degrees 
were awarded three distinguished Ar- 
kansans in the field of arts: Edward 
D. Stone of New York City, who de- 
signed the Arts Center; Mrs. Bernie 
Babcock, author; and Vance Randolph, 
folk-lorist. 

Following the convocation, there was 
a reception in the gallery of the Arts 
Center. A third performance of “Mar- 
riage of Figaro” played in the after- 
noon and “The Guardsman” was per- 
formed in the theatre in the evening. 
As a part of. the Art Center formal 
dedication, Dean E. William Doty of 
the University of Texas, College of 
Fine Arts, gave an organ concert at 
Concert Hall on May 6. 

Guests of the University during the 
dedication included Dean Doty, Dr. 
Earle Moore of the University of Mich- 
igan, Dr. Lukken of Tulsa University, 
and many others. Congratulatory tele- 
grams and letters were received by 
the University from all over the coun- 
try during dedication week. 


Association President 
Gives Student Recitals 

Mrs. C. J. Giroir, president of the 
Arkansas State Music Teachers’ Asso- 
ciation, closed her school in Pine Bluff 
for the summer season with a series 
of recitals in May and early June. 
Many awards were given to her stu- 
dents. 

The $200 Musical Caterie Scholar- 
ship of Pine Bluff was given to Gloria 
Hipp, daughter of Mr. and Mrs. J. M. 
Hipp. Gloria has received six of her 
eight years training with Mrs. Giroir. 
In addition, she received a scholarship 
from A.S.T.C. in Arkansas and Texas 
Christian University. Jennalea Dildy, 
a 1950 Senior, was awarded a full 
scholarship at the Arkansas State 
Teacher’s College. 

Mrs. Giroir’s students made an out- 
standing record playing in the Festi- 
val sponsored by ASMTA and also the 
National Piano Guild auditions. Each 
of the five seniors were presented in 
recitals which were well attended. Ten- 
year-old Tommy Cloar was presented 
in a radio recital over KCLA, playing 
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J. GIROIR 


MRS. C. 


classics from Bach, Beethoven, Mozart 
and Chopin. 

Her elementary pupils were pre- 
sented in May before 400 guests on 
the lawn of the O. W. Clark estate. 
Her Junior High and Senior High 
pupils gave recitals at the Pine Bluff 
Country Club. Their programs em- 
braced the composers in a chronologi- 
cal list from Bach to modern contem- 
porary composers, as the students had 
covered this term in their music ap- 
preciation classes. 

Mrs. Giroir is devoting her summer 
to preparation of a new repertoire both 





Mrs. Violet M. Giller, El Dorado, has 
served as organist at the First Presby- 


terian and St. Mary’s’ Episcopal 
churches and has taught piano in El 
Dorado for more than twenty years. 
She is a faculty member of the Amer- 
ican College of Musicians, and an Asso- 
ciate member of the American Guild 
of Organists. 


President 


Editor 


in piano and organ for concert use this 
winter. All this is in addition to work- 
ing on her “pet project”—formulating 
plans for the year’s activities for the 
ASMTA Fall Convention with its usual 


choice of fine artists. She will close 
the summer with a Community Concert 
Drive, which brings to the city of 
Pine Bluff and her pupils the fine 
concert course they have enjoyed for 
seven years. Both Mr. and Mrs. Giroit 
head this drive. 
* 
New Building 


To Be Workshop 


In his dedicatory address of the Uni- 
versity of Arkansas Fine Arts Center 
in May, Dr. Lewis Webster Jones, Uni- 
versity president, told his listeners 
that the new building was not to be 
a museum or monument, to be admired 
on special occasions, 
a place where 


but a “workshop, 


painting, sculpture, 


architecture, drama, music and dance 
live and grow, and from which their 
civilizing influence spreads into ow 


daily lives.” 

Doctor Jones expressed the hope that 
University young people of talent from 
every corner of the state would attend 
the Center, where they would be given 
opportunity to develop their talents 
to the enrichment of their own lives 
and of the communities to which they 
would return to 

“All of them,” he “whether 
they engage in the studio arts of paint- 
ing and sculpture, the performing arts 
of drama, dance and music, or the prac- 


work. 


said, 


tically influential trades of the archi- 
tect and designer, will inevitably be 
inspired, mutually stimulated and in- 
deed truly ‘educated’ by working to- 
gether under one roof. They cannot 
become narrow or isolated specialist 
they cannot help learning from one 
another.” 

The value of the Arts Center and 
the work done there was pointed out 
by Doctor Jones. “Such work is not 
confined to the students and teachers 
who specialize in the arts,” he said. 


“All of us will be entertained, inspired 


and refreshed by enjoying the pla 


operas, concerts, and exhibitions which 
will be provided as part of the work 
in progress. 

“More important is the role which 


the arts can play in the general edu 
eation of all students, no 
what college their major interest may 
lie, or what will be their And 
the arts students themselves will bene- 
fit reciprocally, by membership in the 
university community, and the neces- 
sity to communicate with people who 
are not members of the fraternity.” 


matter in 


vocation. 








Texas Musie Teachers 


Dr. Archie N. Jones, President 


TMTA CONVENTION HELD AT 
SHAMROCK HOTEL IN HOUSTON 

The largest attended TMTA Con- 
vention of many years, if not in its 
history, has just been concluded in the 
fabulous Shamrock Hotel in Houston. 
Edward Acton, president of the Hous- 
ton Association, and his efficient com- 
mittees were geared for running a suc- 
cessful meetings, concerts, 
luncheons, receptions, and general en- 
tertainment. There was at no time any 
diminuendo of effort on their part. 
Ruby K. Lawrence and Rachel Kent 
managed their duties with fine decor- 
um. 

Due to the fact General Douglas 
MacArthur was in Houston on June 14 
and staying at the Shamrock that 
afternoon and night, in his honor all 
concerts scheduled for that afternoon 
and evening were cancelled by order of 
the TMTA president, Dr. Archie N. 
Jones. 

The various panels were well at- 
tended and were regarded as having 
been conducted most effectively. The 
Voice Forum was conducted by the 
Texas Chapter of NATS, with two out- 
of-state members, Dr. Walter Allen 
Stults and Roger Dexter Fee, assisting 
as clinical leaders. Many teachers par- 
ticipated in the Voice, Piano, and 
Strings Forums. 

The social side of the convention 
comprised a reception at the Houston 
Conservatory of music, which was 
elaborately staged; the noon-day lun- 
cheon on the Shamrock Beach; and the 
concluding dinner at the San Jacinto 


series of 


Inn, San Jacinto Battleground. These 
lacked no appointments for meeting 
the social needs of the group. The 


variety and abundance of food at the 
Inn afforded a unique and delightful 
experience. Many delegates viewed the 
historic Battleground for the first time. 
Transportation to San Jacinto was pro- 
vided by the Houston Association. 

A number of minor changes were 
made in the Constitution at the regular 
business meetings. Among these were: 
(1) Raising the annual dues fifty cents 
per member; (2) Staging the Conven- 
tion for 1952 on February 24 in Dallas, 
to coincide with the annual convention 
of MTNA; (3) Accepting the plan pro- 
vided by MTNA for affiliating TMTA 
as a state unit with MTNA; and (4) 
feducing the number of districts in 
Texas from nine to five, with recom- 
mendation that each district hold a dis- 
trict convention during 1952. 

Dr. T. S. McCorkle of Texas Chris- 
tian University was elected lst vice 
president of TMTA. The president, Dr. 
Jones, and members of the Association 
praised Southwestern Musician and its 
staff for the invaluable service ren- 
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University of Texas, Austin 


dered TMTA and the cause of music 
education in Texas. 

Committees and chairmen serving 
the Convention in Houston included: 
Mrs. Leota Stilwell, general chairman, 
Mrs. Gladys Milton, co-chairman, and 


Mrs. William J. Kearney, program 
chairman. 

Mrs. W. A. Stubblefield was chair- 
man of the Registration committee, 


assisted by Mrs. Cliff Drescher, Mrs. 
Grace LaGrone, Helen Schurman, Jose- 
phine Bourdreaux, and Mrs. Eva Davis. 

Chairman of Transportation was Mrs. 
Jennie Seddon, assisted by Co-Chair- 
man Mrs. G. L. Fabriguze, Mrs. F. L. 
Harris, Mrs. Lucile Welch, Mozart 
Hammond, Edwin Cady, Mrs. Frances 
Clark, Mrs. Elsie A. Brandon, and Bes- 
sie Griffith. 

Chairman of the Social committee 
was Mrs. Mabel Unzicker, assisted by 


Mrs. F. E. Jolly, Clara Radoff, Mrs. 
Mary B. Richey, Joseph Evans, and 
Mary Fuller. 

Programs and printing were man- 


aged by Mrs. Rebecca Friedman Miller, 
chairman, and Mrs. C. D. Stovall. Ar- 
rangements were by Mrs. Hunter Boyd, 
chairman, Mrs. Charles Bown, Jr., 
Louise Willke, and Mrs. L. R. Cash. 
Mrs. L. Estelle Blanton headed the 
Information committee, assisted by 
Mrs. J. A. Lowry and Mrs. H. T. Huff- 
master. In charge of publicity was Mrs. 
F. R. Mahr, chairman, assisted by Mrs. 
Robert Bown and Mrs. Louis Josserand. 
Mrs. Reba Hirsch was chairman of the 





Association 


Concert committee, assisted by Mrs. 
H. H. Abram and Mrs. John Wesley 
Graham. 





THE TEACHER MUST RESPOND 

Virginia France, president of the 
Dallas Music Teachers Association 
and local chairman for the 1952 
Music Teachers National Association 
Convention to be held in Dallas Feb- 
ruary 24th through 28th, makes the 
following announcement to teachers: 

“The success of this National Con- 
vention will be determined in a great 
measure by the response that the 
teachers of our State give to the 
call of M.T.N.A. for individual mem- 
bership. No teacher with pride and 
vision for her active career can af- 
ford to fail to respond to this Mem- 
bership Drive. 

In our post war age, with the con- 
tributing factors of Air Travel, Ra- 
dio and TV minimizing the miles 
to a mere matter of a hop from 
lunch to dinner, enjoying fellowship 
with our fellow teachers throughout 
the Nation has become a natural 
reaction, friendly and wholesome.” 











Amarillo Music Teachers Report 

The aim and purpose of the Amarillo 
Association is to stimulate a more 
thorough appreciation and understand- 
ing of music in Amarillo and the Pan- 
handle, to advance the interests of the 
profession, and to promote a spirit of 
cooperation among the music teachers. 





YOUTHFUL COMPOSER 
Twelve-year-old pianist, Shannon Boylen, daughter of Mr. and Mrs. R. L. 
Boylen of San Antonio, recently gave recital of original compositions at Incar- 
nate Word College, where she is a student of piano and composition. 
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The Association has enjoyed a very 
interesting year under the leadership 
of its enthusiastic officers, Mrs. Eliza- 
beth Spegal Morris, president; Mrs. 
Howard Lauder, vice-president; Miss 
Evelyn Fagg, recording secretary; Mrs. 
Ethel Townsend, corresponding secre- 
tary; Russell Curtis, treasurer, F. Em- 
mert Pair, press reporter; and Mrs. 
Janet McNeil, parliamentarian. 


A brief summary of the most impor- 
tant activities of the Association this 
year includes the addition of seven new 
members, all of which paid their dues. 

Summary of Year’s Activities 

Group advertising was carried out 
in the “Back to School” issues of the 
Amarillo newspapers and the Fine Arts 
directory of the Amarillo Symphony 
Orchestra. 

Group contributions to the musical 
life of the community were given 
through (1) Gifts of record albums to 


public library—over 25 books were do- 
nated. (3) Sponsorship of Young Artist 
Auditions for solo appearances with 
the Amarillo Symphony, and (4) Fin- 
ancial backing, in cooperation with 
other Amarillo music clubs, for the 
artist concert of Dr. Erno Daniel. 
Monthly programs under the chair- 
manship of Mrs. Howard Lauder in- 
cluded these speakers; Mrs. Jack So- 





Teachers Association. Special recogni- 
tion was given for the service of past 
presidents and charter members who 
were present. 

New Association officers elected for 
the coming year were Mrs. Jean Siler, 
vice president, and Mary Elizabeth 
Wilson, recording secretary. 


* 


Summer Recreation Program 


relle, Dr. Howard Reid, Mrs. Gladys Out ; selig ser entra eee 
Glenn, and Dr. Erno Daniel. ‘ ut in the al ant ale ndepen ent 
; « ate : School District, which is in one of San 
Music Week activities included 


special music in the churches and pub- 
lic schools; programs by local music 
clubs, and orchestras; wearing of Music 
Week lapel ribbons by all students of 
Association members; the placing of 
8,000 book markers in the libraries, 
and special features published in the 
local newspapers and over the radio. 

Music Week and the season were 
climaxed with a birthday dinner, cele- 


Antonio’s flourishing suburbs, a Piano 
Class is currently being conducted in 
the Rayburn Drive Elementary School. 
C. L. Armstrong is principal. 

The part of the summer 
Recreation Program, and although it 
will only be given for five weeks, the 
teacher, Virginia France, expects to 
show the results of group participa- 
tion for even this brief period, which 


is 


Class 





the local Day Nursery. (2) Presenta- 
tion of books on music to the local 


brating 


the thirty-third 
of the founding of the Amarillo Music 


. will give the student a familiarity and 
Anniversary 
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Oklahoma Musie Teachers Association 


Mrs. Hazel D. Monfort, Alva, Oklahoma 


We Be 





Mrs. Hazel Monfort of Alva 
OMTA President 


Under Mrs. Monfort’s stimulating 
leadership the membership of OMTA 
continues to increase and activities 
among district organizations are reach- 
ing higher levels of attainment. 


Mrs. Monfort Honored 

Mrs. Hazel Monfort of Alva, state 
president of OMTA, was guest of honor 
at a recent musicale presented by the 
Oklahoma City Pianists Club in the 
home of Mr. and Mrs. Frank Buttram 
of Oklahoma City. The Club is an 
organization composed of Oklahoma 
Music Teachers Association members 
who give public music performances 
annually. Tulsa has a similar organiza- 
tion and the two alternate the annual 
concert from year to year. Mrs. Jewell 
Major Roache is president of the Okla- 
homa City group. 

Mrs. Monfort has been organizing 
and reorganizing new branches of the 
OMTA in every part of Oklahoma dur- 
ing the past year. She was in Heavener 
during May to organize the new Mc- 
Alester Branch which comprises four 
counties in the southeastern section of 
Oklahoma. 


Election of Officers 

The election of officers for 1951-52 
and optimistic plans for the coming 
year highlighted the program of events 
recently for the Stillwater Branch of 
the OMTA, according to Miss Thama- 
zin Hutchins, a district vice president 
and member of Oklahoma A and M 
Music Staff. At the election, Mrs. Jessie 
Aird Wilmarth, Cushing, was made 
president. Mrs. Harry Wheeler, Still- 
water, was elected vice president; Mrs. 
Wade Johnson, Stillwater, reporter; and 


16 


Deusinger, 


State College, Alva 


Wendell Ralston, Oklahoma A and M, 
was elected secretary and treasurer. 


Plans are currently under way to 
hold the next district meeting in the 
new Student Union building on the 
A and M campus in the fall. Mrs. Hazel 
Monfort, who recently assisted in or- 
ganizing the Stillwater Branch, is op- 
timistic about the prospects for the 
work of the organization for the com- 
ing year. Several colleges and many 
qualified private music teachers are 
included in the new branch. 


Mozart Opera at A and M 


The first music event to be spon- 
sored by Sigma Alpha lota at Okla- 
homa A and M College this season was 
the presentation of the one-act Mozart 
opera, “Bostien and Bostienne.” The 
cast worked out nearly every detail of 
the production unassisted, including 
orchestration, costumes and stage set- 
tings. 


Joanne Shackelford was cast as Bos- 
tienne, Margaret Ann Downing as Bos- 
tien, and Marilyn Hewlitt as Colas. 
Charlotte Donnell was general director. 


Observe National Music Week 


Private music teachers of the Five- 
County branch of OMTA comprising 
Craig, Rogers, Ottawa, Mayes and Del- 
aware counties, joined forces in pre- 
senting their students in a distinctive 
program of piano music in observ- 
ance of National Music Week. Those 
who served on the program committee 
were Mary Rives Brown, chairman, 
Helen McSpadden Eaton, and Douglas 
Payton. 


Teachers who presented pupils at 
the event were: Douglas Payton, Miami, 
(Elene Payton and Louise Ballard); 
Lois Thomas, Miami, (Gwendolyn Faye 
Green and Nancy Bartleson); Helen 
Critchfield, Claremore, (Darlene Powell 
and Mary Ann Pigg.) 

Mrs. J. M. Ballantyne, Claremore, 
(Linda Hardison, Zona Gail Rawdon 
and Mary Ann Candle); Pauline Pat- 
ton, Claremore, (Sherry Breeden and 
Peggy Shackelford); Mary Rives 
3rown, Claremore, (Dorcas Ann Ja- 
cobia, Mary Lee Gilstrap, and Shirley 
Rotramel); and Helen McSpadden, 
Eaton, (Alyce Shaw and Ann Daugh- 
erty). 

At a business meeting preceding the 
concert, Mrs. Lois Thomas was elected 
president of the Five-County branch. 
J. M. Ballantyne was elected vice-pres- 
ident and Mrs. Leila Knight, secretary- 
treasurer. 


President 


Editor 


St. Cecilia Society 
Features Composers 


A program of original compositions 
by Mrs. Harry Wheeler and Mrs. Wade 
F. Johnson, both of Stillwater, was 
sponsored recently by the local St. 
Cecilia Society at Student Union audi- 
torium on the Oklahoma A and M cam- 
pus. Mrs. Wheeler is a past president of 
St. Cecilia, and was first-place winner 
in composition with “Sonata for Two 
Pianos” in the state competition spon- 
sored by the Federation of Music Clubs. 
Mrs. Johnson is instructor of instru- 
mental music in the Stillwater schools 
and serves as accompanist for college 
dance and music department programs. 

Assisting the composers on thé pro- 
gram were Bill Greer, tenor; Earlene 
Flager Ware, violinist; Ruth Humph- 
rey, pianist and cellist; Mrs. E. H. 
Sholl, violinist. Also, Mrs. W. D. Gal- 
lup; Mrs. Thomas, story narrator; and 
a mixed chorus, which sang several of 
the compositions. 


Joanne Shackleford and Ann Down- 
ing in a scene from one-act Mozart 
opera, “Bostien and Bostienne.” 
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STUDENT ORGANISTS WIN 
NATIONAL HONORS 


Two outstanding young musicians at 
the University of Oklahoma are Bob 
Whitley and Dorothy Young, students 
of Mildred Andrews, professor of organ 
at the University. 

Dorothy was winner of the regional 
organ playing contest in April, which 
was sponsored by the American Guild 
of Organists in Topeka, Kansas, having 
represented Oklahoma in the five-state 
meet comprising contestants from 
Texas, Kansas, Missouri, Louisiana, and 
Oklahoma. She will represent the 
Southwestern District in the National 
Organ Playing Contest in San Fran- 
cisco in 1952. She is a winner of the 
Student Musicians Contest sponsored 
by the National Federation of Music 
Clubs. 

Although still a student, Bob is al- 
ready nationally known in the field of 
organ playing. He recently completed 
a tour of concerts at the Regional Con- 
vention in Topeka, Buffalo, N. Y., and 
New London, Conn. He won the Re- 
gional Organ Playing Contest in Hous- 
ton two years ago, and was first win- 
ner of the National Organ Playing 
Contest in Boston last June. 

Both Bob and Dorothy are members 
of the Oklahoma City Chapter of the 
American Guild of Organists. 


Miss Andrews has been professor of 
organ at the University since 1938 and 
has turned out many excellent young 
organists. She holds degrees from the 
University of Oklahoma and Univer- 
sity of Michigan, and has studied with 
Dr. Plamer Christian, Arthur Poister, 
Dr. David Williams, and Marcel Dupre. 
She is dean of the Oklahoma City 
Chapter of the American Guild of Or- 
ganists. 












Students of Five-County Branch 
teachers of OMTA gave distinctive pro- 
gram in observance of National Music 
Week. (Upper right photo.) 














Mrs. Harry Wheeler and Mrs. Wade 
F. Johnson (lower right) both of Still- 
water, were presented by local Cecilia 
Society in program of original com- 
positions. 








Dorothy Young and Bob Whitley, 
student organists of the University of 


ae ro 


Oklahoma, shown at organ with their 
instructor, Professor Mildred Andrews. 
(Lower left photo.) 
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NATIONAL GUILD OF PIANO TEACHERS 


Ir] Allison, Mus. D., Founder - President 
Box 1113, Austin, Texas 


DEAR SOUTHWESTERN: In the 
New York office of the Guild there is 
a special file called the “Personality 
File.” It was once only an inch thick 
and required only one folder. . . . Then 
it grew so that three folders were re- 
quired. Now it takes six thick manila 
holders, labeled A-B, C-F, and so forth. 
Before 1951 is out, a folder will be 
made for each letter—and some letters 
will require two. 

What is in this file? What has made 
it grow so fast? ... Political secrets? 
Recital programs? Letters about judges 
and chairmen? 

No, no! A thousand times no! 

rhis file is made up entirely of 
Guild people who do things: concert- 
izing and really being paid for it; 
Young Artists playing with orchestras; 
Guild H. S. Diploma winners getting 
prizes and scholarships granted by col- 
leges; Guild members lecturing pro- 
fessionally for colleges and clubs; Guild 
adjudicators judging for events other 
than our own auditions (there is no 
longer space to list judges since the 
Guild requires the services of some 
165). Then there are the Guild members 
whose music is performed by orches- 
tras and leading artists; Guild mem- 





Ann 


Mary 
Special Prize Winner (new classification in 


Dramer, 10-year-old Prodigy 


the National Recording Competition of the 
Guild.) Her teacher is Ruth Ellen Jansen. 
Her mother plays the second piano with 
her concertos. Mary Ann recently gave a 
recital of her own—one that any grown-up 
would find demanding—under auspices of 
the Eudora Study Club. We look for her to 
go right on winning. 
teachers outside their own communi- 
ties—all this, and much more makes 
up the news of the Guild. 

If your recent brochure is not in 
this file, send it to us. It will be care- 
fully alphabetized and placed where 


Three Hundred-fifty Centers from Coast to Coast 


Grace White, Representative and Editor 


527 W. 121st St., New York, N. Y. 


available when you do some outstand- 
ing piece of work. Programs are al- 
ways scanned, but not usually pre- 
served for the reason that there would 
not be a file large enough to hold 
them all. 

Do not send music nor books for 
review. Send these direct to the maga- 
zines which have departments for this 
purpose. 

Here is a most important point: most 
publicity must be prepared two or more 
months ahead. Doesn’t this indicate 
that promptness is of utmost import- 
ance? 

No need to wait until that program 
is printed. Instead, the minute the ink 
is dry on the contract to play with an 
orchestra, or to perform in a recital, 
or to give a lecture or perform some 
other activity worthy of mention, type 
and mail to us. If it is not typed, then 
print who, what, when, and where 
and be especially careful about your 
own name and address. (You know 
your own name, of course, but not 
everyone does.) If not written clearly, 
there may be a doubt in the spelling. 
So print carefully, won’t you? This 
goes for all publicity, and I sincerely 
hope these pointers will be of help to 

















bers giving sponsored courses for the facts about you are immediately all Guild members everywhere! 
One of your patrons will ash, 
: ll C Che chad 
3 Hsin a aut d hapter tn ar OWN « 
Wetter get it started, — you always meant fo, 
— now ts the lime. 
Write to Guild headquarters in Austin. 
You will be on your way to doing a fine, 
constructive thing for your town, which will 
also do much for you. 
Nationg | “en I D 
Piano Teachers G U L 
Irl Allison, M. A., Mus. D., Founder-President 
Box 1113 Austin, Texas 
18 THE SOUTHWESTERN- MUSICIAN 











Increased Enrollment 
The Guild’s 1951 enrollment is the 
largest in its history. More teachers 
entered more pupils in the spring audi- 
tions than ever before, and by far the 
largest number of arists took part. 
Guild members congregate at the 
Ohio Music Teachers Association head- 
quarters in Cleveland, where the Guild 
holds a luncheon as its part of the 
convention. Music leaders and officials 
in the state have accepted the Guild 
just as it was accepted by nationally- 
known figures in Washington. 





EAST TEXAS BAPTIST COLLEGE 
DEPARTMENT OF MUSIC 
Dexter L. Riddle, B.A., B.M., Director 


Capable Staff—Curriculum for Music Ed.; 
Applied Music; Sacred Music. 
Member: Texas Assoc. Music Schools 
Dr. H. D. Bruce, President 
Marshall, Texas 











TRUMPET 
Non-Pressure System | 
Practical for building breathe control, 
embouchure, tone, range and flexibil- 
ity, clean tonguing, etc. Book contains 
selected compositions. $2.00. For further 
information without obligation write: 
Arthur W. McCoy 
P. O. Box 686 Chicago 90, Ill. | 








CADEK 
CONSERVATORY OF MUSIC 


of the University of Chattanooga 
Founded 1904 Member N. A. S. M. 


For information, write Registrar, 801 Oak St., 


CHATTANOOGA, TENN. 


School of Music 
University of Wichita 


Wichita, Kansas 
B. M. Degrees in Voice, Piano, Organ, 
Orchestral Instruments 
B.M.E. Degree with Vocal or 
Instrumental Major 
M.M. Degree in Music Education or 
Performance 
Walter Duerksen, Director 


——————————————————— 
Why Pay More? 


LONG PLAYING 
RECORDS 


(33 1/3 R. P. M.) 
30% OFF 








Factory New! Every Record Guaranteed! 
For FREE Complete Catalogue 
ind Price List, write to: 
RECORD HAVEN STORES (Dept. SM) 
520 W. 48th St.. New York 19, N. Y. 


If in N.Y.C. visit our Midtown stores: 
1125 6th Ave.; 1145 6th Ave.; 1211 6th Ave. 

















THE SCHOOL OF 
FINE ARTS 


Southwestern 
University 


A School of Fine Arts With High 
Standards and Proven Ability 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 
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When Listening .. . 


(Continued from page 10) 

What a perfect example of the power 
of imagination in music! Just as the 
character of a country affects its mu- 
sic, so does the country in which we 
live—or a part of the country—affect 
our emotions as we listen to music. 
We of the North, for instance, can 
never be stirred by “Dixie” as can our 
Southern countrymen. It has not the 
same message for us. Possibly “Yankee 
Doodle” stirs our blood somewhat— 
and wherever we may all be, “The 
Star-spangled Banner” never fails to 
thrill us. To hear it away from our 
native land would affect us even more! 

If we hear an orchestra play “Fin- 
landia,” by Sibelius, we cannot fail to 
hear—even if we have not been told— 
the significance of this masterly “tone 
poem” with its heart-rending cry of 
the people of Finland against their op- 
pressors, which Sibelius is credited 
with embodying into his composition. 

In a similar manner, Rachmaninoff’s 
“Isle of the Dead” with its sombre 
coloring, cannot fail to bring to the 
minds of those who have seen it, the 
picture with its tall cypress trees, 
its rocky shores with the crashing 
waves beating eternally upon them, 
which inspired this symphonic poem. 

If one attends a concert as a stu- 
dent to study construction, that is the 
way the student should listen. But if 
we go for pleasure, to rest our tired 
mind and refresh our spirit, then we 
should listen to the message which the 
composer gives to us, with no thought 
of worrying over form and structure. 

We should absorb all the color and 
joy of spring, or the comforting peace 
which beautiful melodies never fail to 
bring us. We should enjoy the exalta- 
tion derived from such music as the 
“Hallelujah Chorus,” and be thankful 
that we have the blessed privilege of 
listening in the best way ... with our 
heart and soul. 











* 
Building the Big... 


(Continued from page 11) 
necessary for my amateur choirs to 
memorize the music for special pro- 
grams, such as Thanksgiving, Christ- 
mas, Easter, and the Festival of Sac- 
red Music. Unless the music is mem- 
orized, there will be as many different 
interpretations as there are members 
in the choir. 

A Minister of Music should be sin- 
cere or get out of the work. He must 
be kind and thoughtful at all times. 
A choir member must never become a 
number; he must always be a very 
important human being, whether child 
or adult. 

A Minister of Music must believe in 
his work and really love it or he can- 
not be sincere. Children know when 
they have given a message in their 
anthem—they feel it. If they do not 
sing well, take the blame yourself, 
for you will be to blame. Do not tell 

(Continued from page 24) 





MUSIC FOR FUN 


HIT PARADE SONGS 
LIGHT CLASSICS 
BOOGIE 


The Music Mart 


817 Kress Bldg. 


Houston 2, Texas 





AAS CHRISTA 
UNIVERSITY 








SCHOOL OF FINE ARTS 
FORT WORTH. TEXAS 
Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church mu- 

sic. 

The facilities in building 

and equipment are of 

the finest; the faculty has 

national recognition. 
For details address 
T. Smith McCorkle, 

Dear 




















Stanbury YEAR YEAR 






FITTING SYSTEM 


Gives You Better 


BAND 
UNIFORMS 


®@ Conveniently tailored uniforms 
that fit each years’ new band 
group without expensive alter- 
ations 

®@ Smartly styled and designed to 
fit your ideas 





@ Best quality materials and tai- 
loring sized and fit by our 
exclusive YEAR-TO-YEAR 
SYSTEM give LOW UPKEEP 
COSTS. 

@ LONGER WEAR and easier re- 
fitting year after year. 


@ LOWER COST per year of wear 


FREE PLANNING HELP 


Don’t Miss Learning About 
This Revolutionary New Improvement 


Before ordering new or replacement uniforms for 
your band be sure to get all the details of the 
Stanbury Uniform. Learn how these convention- 
ally tailored uniforms can be refitted, to your 
band each succeeding year without loss of style, 
beauty, and without expensive alterations 


AVAILABLE IN WOOLEN and COTTON FABRICS, 
in your choice of styles. No obligation when you 
ask us to help you plan your next order. 


STANBURY & COMPANY 


720 Delaware St., KANSAS CITY 6, MO. 
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Sheet Music 


Headquarters for 
| RELIGIOUS SUPPLIES 





Church Purniture - Steles 
Embreoideries - Vestments 





2 Ate ea RT 
Sheet Music . . Records . . Steinway 
and other fine pianos . . Band In- 


struments . . Hammond Organs. . 
and complete musical accessory and 
service departments. Stop in or mail 
your order. 




















Department of Music and Fine Arts 


Qualified Staff, courses in applied music, 





UNION UNIVERSITY 


Jackson, Tennessee 
Alton E. Harvey, B.M., M.M., Director 





theory, church music, band, chorus 805 Congress Austin, Texas 








and public school music. 











___ Warren F. Jones, President 

















CARLOS BUHLER, pianist and teacher 


Summer Master Class—July 9- August 18, 1951 
at the 


DANFELSER SCHOOL OF MUSIC 
123 South Broadway 
Albuquerque, New Mexico 


For further information address the secretary of the school 














TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH. B.M., M.M., 
Chairman Division of Fine Arts 








MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 


Institutional Member National Association Schools of Music 
and Texas Association of Music Schools 


Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 


Piano Ensemble. 


For Further Information, Address: Gordon G. Singleton, Ph.D., President, Belton, Texas 
WALTER GILEWICZ, Mus.D., Director 














FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY | 


Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Frank G. Sturchio, B.M. 


Director Department of Music 
San Antonio, Texas 




















HOUSTON CONSERVATORY 


Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 


Complete Offering for B. Mus. Degree—Accredited by 
State Department of Education 


. Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 


3614 Montrose Blvd. Houston 6, Texas 
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TMTA... 


(Continued from page 15) 
working ability of the steps to the 
piano. 

The age of the student affects the 
progress in a brief course. This par- 
ticular class is a good example of the 
possibilities in any piano teacher’s class 
for getting together a group of neigh- 
borhood children. 

At the time this is being written, 
members of the class of 12 children, 
ranging in age from 4% to 12 years 
of age, have received their music to 
read from on their sixth lesson. The 
five previous lessons were entirely 
spent in rhythm work, music readiness 
work, ear training, and listening to 
piano classics for appreciation as well 
as body coordination. 

Miss France is very much interested 
in the forming of piano classes as a 
must for any studio or school. In 
schools, it may be confined to “Key- 
board Experience” for the present. In 
our forward-looking Piano Studies, 
there should be a piano class for each 
student to enter as preliminary work 
for their private lessons. 

Miss France has taught piano classes 
in Dallas in the Public Schools for the 
past eighteen years. She has taught 
piano classes in her own private studio 
for four years. All students are placed 
in classes before their private lessons 
start for at least one year—and often 
the group is carried on for two years. 

Virginia France is Chairman of the 
Piano Class Committee of Texas, which 
is a Special Projects Committee of 
MENC. Charlotte DuBois of the Uni- 
versity of Texas is the Southwest Re- 
gional Chairman of this Committee. 





A Long Trip 


From classroom to podium is a mat- 
ter of a few steps to most music pro- 
fessors, but with Joseph Kirshbaum 
of North Texas State College, a trip 
of 4,000 miles per week is involved. 

Kirshbaum, an associate professor 
of music at NTSC, is also the newly- 
appointed conductor of the East Texas 
Symphony Orchestra in Tyler. When 
the fall season opens he will commute 
each week to attend rehearsals and 
concerts. 





Texas Wesleyan Concert 

The Texas Wesleyan fine arts con- 
cert held recently at the college Fine 
Arts auditorium featured Paula Moore, 
soprano, and Barbara Gomillion, pian- 
ist. Earl Schuman and Jean Majors 
also presented violin solos at the con- 
cert and B. F. White a cello solo. Rob- 
ert King directed the Texas Wesleyan 
College Orchestra in numbers by Handl 
and Schubert. 





Guest Conductor 


Dean Daniel Sternberg of Baylor 
University’s School of Music was guest 
conductor at a concert recently given 
by the Baylor Golden Wave Band in 
Waco Hall. Donald I. Moore is director 
of the Band. 
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Music And Musicians In Alahama Headlines 


By Esther Rennick 


Birmingham, Alabama 


Board of Control 
Holds Meeting 

The State Board of Control of the 
Alabama Music Educators Conference 
met in Birmingham this month and 
mapped out plans for next season. The 
music educational forces of the state 
were represented by the President of 
the Association, Vernon Skoog, who 
presided over the day-long meeting; 
the State Supervisor of Music, Emer- 
son Van Cleave; and the lst Vice Pres- 
ident, Walter A. Mason. 

Also by Mary H. McKinnon, in charge 
of the Choral Division; John Olvera, 
in charge of Band; Alexander Ware, 
Orchestra; Della Mae James, Elemen- 
tary Music; Mildred Vail, Junior High 
Music; Edward Clino, Audo Visual 
Aids; Sarah Dryer, Opera; Myrtle 
Jones Steele, Piano; and Robert W. 
Moore, Editor of the Alabama Music 
Educator. 

Many Activities Scheduled 

State Choral and Instrumental groups 
will have a workshop in Birmingham 
in September. The string clinic will be 
held in December and the band clinic 
will be held at the University of Ala- 
bama later in the season. The All- 
State Chorus, under the direction of 
an outstanding conductor, will sing at 


the musical festivities of the Alabama 
Educators’ Association, at which time 
all departments will meet in Birming- 
ham. The program which the State 
Board of Control has planned also in- 
cludes special meetings, a banquet, and 
other social and educational activities. 
University Has Music Camp 

More than two-hundred high school 
boys and girls enjoyed the music camp 
at the University of Alabama this sum- 
mer. Dr. Alton O’Steen, head of the 
music department, reported partici- 
pants from Tennessee, Mississippi, and 
Louisiana. 

All divisions of music were divided 
into smaller groups by the directors 
for special work. Col. Carlton K. Butler 
directed the band section; Professor 
William Steven, vocal; Roy McAllister, 


piano; and Emerson Van _ Cleave, 
orchestra. 

Others of the music camp faculty 
were C. E. Williams, Pasquale Bria, 


Laurence Morgan, H. H. Niles, Walter 
F. Moeck, Wilbur Hinton, Yale E. Ellis, 
Ewell Scott, and Sara Holroyd. 
Will Study Abroad 

Glenn Nichols, piano teacher of Bir- 
mingham, is off for Fountainebleau 
where he will be a student of Nadia 
3oulanger and Alice Gaultier Leon at 


William Schuman 


the School of Music and Fine Arts, 
Palace of Fountainebleau. On comple- 
tion of his work there, he will spend 
a month in Italy returning 
home. 


before 


Mother-Daughter Recital 

Roberta Curry, singer, and her young 
daughter, Patricia Minthome, recently 
gave a recital which was an outstand- 
ing performance. The recital was spon- 
sored by the Vail Piano Studios of 
Birmingham. 

Mrs. Curry is on the faculty of the 
Walt Whitman School, New York. Pa- 
tricia is a student at the Salzedo Sum- 
mer Harp Camden, Maine, 
where she is studying with Joan Tro- 
baugh. Mrs. conducting a 
six-week’s Rhythmic Speech session at 
the studios of Mary Vail. 


Colony, 
Curry is 
Louise 


Birmingham’s Symphony conductor, 
Arthur Lipkin, has been invited to be 
a guest conductor next 
National Broadcasting 
phony. 

Hundreds of Alabama music teachers 
are attending and 
summer schools throughout the nation. 

* 
COMPOSER DIES 

Composer Arnold Schoenberg, fathe: 
of the Modern Atonal School of Music, 
died at his home in West 
on July 14 following a 
ness. Schoenberg 


season for the 
Company Sym- 


workshops, clinics, 


Los Angeles 
two-year ill- 
forme! 
tor to Southwestern Musician. 


was contribu- 


GEORGE WASHINGTON BRIDGE 


An Impression for Band 


Written for and first performed by the Michigan School Band 
and Orchestra Association 

























NEW YORK 17, 
3 East 43rd Street 


AUGUST 1951 


|) dele) 454, Bre 
275 Livingston Street 


“Ever since my student days”, writes the composer in a note prefacing this stirring 
work, ‘this bridge had for me an almost human personality, assuming different moods 
depending on the time of day or night, the weather, the traffic and my own mood as 


I passed by... 


“It is difficult to imagine a more gracious welcome or dramatic entry to the great 


metropolis...” 


composers of today. 


mes CSCHIRMRS 


Schuman’'s George Washington Bridge is a brilliant contribution to the 
contemporary band repertory by one of the outstanding American 


Full Band with Condensed Score $8.50—with Cond. and Full Score $12.00 
Symphonic Band with Condensed Score $13.50—withCond.and Full Score $17.00 
Full Score $5.00—Condensed Score $2.50—Extra Parts 60¢ 


Rehm ici i8s ere 
700 West 7th Street 





ASMTA... 


(Continued from page 13) 


The speaker recalled that in recent 
decades, the arts have been neglected 
as an essential part of general educa- 
tion. . . . Education has concentrated 
on the sciences, and on the practical- 
sounding subjects requiring only verbal 
literacy. Literacy in music and in the 
visual arts have been allowed to decay, 
he said, to our great loss. Too many 
of us “don’t know how to hear, how 
to see ... or feel.” We have over- 
emphasized the more abstract, rational 
processes of the mind, at the expense 
of the creative imagination, the in- 
sights and perceptions which the arts 
provide. We have “developed the head 
and starved the heart.” 

Doctor Jones reminded his audience 
that art employs a universal language 
—that through it, we can bridge the 
centuries, the oceans, the continents. 

“Our own age is one of crisis, when 
the individual feels himself threatened 
by uncontrollable social forces,” he 
said. “In large areas, the individual 
has been politically crushed and subor- 
dinated to an all-powerful state. ... 
A society which encourages the arts 
. is making an affirmative state- 
ment about the continuing value of the 
free human spirit.” 

The University of Arkansas was 
founded in order that knowledge, the 
arts and sciences, should be somehow 
interwoven with practical everyday 
life, Doctor Jones concluded. The new 
Arts Center and the work that is done 
there will “greatly enrich the pattern 
of everyday life in Arkansas.” 

—_—4k$—_—— 
District Chairman 
Calls Meeting 

Miss Hattie May Butterfield, Nerth- 
east district chairman of the Arkansas 
State Music Teachers Association, re- 
cently called a meeting of all accredit- 
ed music teachers at the local KWHN 
studios for a program and open forum. 

The meeting was in line with a policy 
carried out with music teacher asso- 
sociations throughout the state, for the 
discussion of problems of mutual in- 
teresis and benefits. 


I eae Se 
Of Special... 

(Continued from page 7) 
May 1952. The winning composer will 
be awarded one-hundred dollars. In- 
quiries should be addressed to Secre- 
tary Anthem Competition, 12 West 
lith Street, New York City 11. 


Wins Fulbright Award 

Announcement has béen made by 
Mu Phi Epsilon, national music soror- 
ity, that Kathryn Debnar, Epsilon 
chapter, Cincinnati, Ohio, has been 
granted a fellowship for Italian study 
under the Fulbright Act. Kathryn will 
spend a month at the University of 
Perugia in language study before she 
enters on a full year of musical study 
at the Verdi Conservatory of Music at 
Milan. 
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ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 


WOOTTON, Charles F. — Pianist, Conductor, 
Piano, Theory, Public School Music. Route 
5, Box 80-C, Abilene, Texas. 

AMARILLO 


GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 


JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theory. Musical Arts Conservatory. 1710 
Tyler St., Amarillo, Texas 


AUSTIN 


ALLISON, Irl — President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 


LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 

BEAUMONT 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 


Music Education, Beaumont City Schools. 
BEEVILLE 

KREMER, Jeannette Hughes—Voice-Choir. First 

Methodist Church, Beeville, Texas. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 


BRANOM, Mae—Professor of Music. Chairman, 
Dept. of Music, Daniel Baker College. 

GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College, Brownwood 


GROVE, Eloise—Teacher of Voice and Dra- 
matics, Director Women’s Choir, Howard 
Payne College, Brownwood, Texas. 


CANYON 
BRIGHT, Houston—Associate Professor of Music 
West Texas State College, Canyon, Texas. 


CORPUS CHRISTI 


WOLFE, C. Burdette—Chairman school of Mu- 
sic, Del Mar College. 


DALLAS 


BECK, Irma—Piano Harmony, 5119 Junius Street, 
Ph. T-2986. 


BORCHERS, Orville J.—Ph. D., Dean, School of 


Music, Southern Methodist University. 
COBB, Hazel—Piano-Teaching Methods. 3521 
Cornell Ave., Dallas 5. 
FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Res. Studio, and 


301 Whittle’s, 2309 Pennsylvania. 
FURR, Cleo Frost, B. M.—Piano, Theory, 4218 
Throckmorton. 
GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 
HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session — Normal 


work; Refresher course for piano teachers. 
Brook Mays Music Studios. 
KYLE, Maude Davis—vVoice-Piano; 4513 Cole 


Avenue. 


AUGUST 1951 


MASON, Grace Tudor—Piano-Voice, Pres., Dal 
las Dunning School; Nat'l Normal Staff 
Author: Junior-Senior Scale-Chord Writing 
Book. (New York Studio: 816 Carnegie Hall) 

POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 

VAN KATWIJK, Paul—Dean of School of Music, 
Southern Methodist University. 


WELLS, Mrs. Edgar M.—Teacher of Voice. 121 


So. Ment Clair—5555 University 
DENTON 
HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338 
N.T. Station, Denton, Texas. 
JONES, William E.—Professor of Music, Texas 
State College for Women 
KASZYNSKI, Hubert B.—Assistant Prof. Music 
T.S.C.W., Denton. 420 Sherman Dr., Denton 
OWSLEY, Stella, B.S., M.A., Mus. D. Dramatic 


Lyric Soprano, Teacher of Singing, Author of 
“Helpful Hints to Singers’’ and ‘’The Child 
Voice.” Texas State College for Women 


SCIONTI, Dr. Silvio—Artist Professor 
North Texas State College. 


of Pianc 


EL PASO 
MUTNICK, Mrs. Reuben 
6313 Weems Way, E) Pas 
THE MORGAN Piano Studies, 
Ph. 2-9502. 


Teacher of Pian 
Texas 
1323 Montana St 


FLORESVILLE 


SPRUCE, Mrs. Cleo—Piano 


FORT WORTH 


ACERS, Victor B Graduate, New England 
Conservatory; Past National President 


posers and Authors Association of America 

Teacher of Voice; Soloist; Composer and 

Song Leader. Music Director Riverside Church 

BELLAH, Donald W.—B. Mus., M.M., Chairman 
Division of Fine Arts, Professor of Organ 
Texas Wesleyan College 


McNEELY, Dr. Edwin—Teacher of Voice; Mc 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo 
logical Seminary. 


MARTIN, Marion Douglas—Teacher-Accompan- 
ist, Charter Member of National Piano Guild 
1813 Western, Ft. Worth, Texas 


TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson 


WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc- 
tor Texas Music Teachers Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, 
cianship and Theory. 3325 Ave. O 


Musi- 


HARLINGEN 
ORMESHER, DAVID—Teacher of Singing. 


HOUSTON 


KEARNEY, Jane Mahaffey—School of Piano, 210 
Marshall Ave. 


MEYER, Theo. D.—School of Music, Teacher 
Pianist, Composer. Permanent certificate by 
Texas State Dept. of Education. Accredited 


to teach vocal 
Francis Ave. 


SOUTHERN COLLEGE OF 
mer F. Springfield 


and instrumental music. 


1801 


FINE ARTS—Dr. Ho 


President 





KATY 

BOYD, ED—Director Instrumental Music, Public 
Schools. 

ODESSA 

PAGE, Robert—Teacher of Voice dessa Col 
lege, Odessa, Texas. 

SAN ANTONIO 

BURGER, Joseph, B. M.—Baritone. Teacher. 418 
Elmhurst Ave 

DREIBRODT, Irving—lInstrumental Musi Brack 
enridge High School 4 Haverhill. 

FOX, Oscar J 1vailable for per 11 appear 
ances in progra f his ngs. 328 E. Mu 
berry. 

HARLAN, Henry Grady—Ph blisher 
Editor Southwestern Musician, Pres. San An 
tonio Music Teachers Ass'n 

INCARNATE WORI ,OLLEGI partmen { 
Music. 


KLOCKMAN, Delphine, Artist Teacher, Voice 
und Piano. 201 Alta Ave 

LAW, Mrs. Edith W.—Teacher of Piar 108 £ 
Poplar St 

LOPER, Mary Stuart 
ing. 115 Hun Avenu 

OUR LADY OF THE LAK! -OLLEGI Sister M 
Amabilis, Director Department us 

SEYMOUR, Stella H Piar Dunning Norma 
Instructor Pre through Adv 
Grades. State Affiliation. Studios: 1419 
St. Mary’s St. Ph. K A 
1210 Townsend Ave j T-3 

STAFFEL, Tekla 5 
Piano, eory, Ha ny, 2 Army Blvd 

STURCHIO, Frank ;.—Director f Musi 
Mary's University 

WARD, Mrs. Ardis M.—Pia rgan-Voice 


position. 254 Mont 





WENDTLAND, Wm. W.-— Instrumental M 


SHERMAN 


STEPHENVILLE 


TEMPLE 


WICHITA FALLS 
DIDZUN I 


sion f 


Mrs 


Mus Hardin lege 


ARKANSAS 
BAILEY, Katherine Price—Teacher f 
_"? ae 


Fort S 
Association of Teachers of 
President St 
Association 


Singing 
iber National 

ging. Past 
Teachers 


mit 





CALIFORNIA 
Profess r Viktor—Voice, Univ | a) 


hool of Musi 1498 N 


FUCHS, 
and’ S. C. § 
Hollywood. 

TARNOWSKY, 


Sweetzer 


Sergei Teacher of Piano. Los 


Angeles Conservatory of Music and Arts, 845 
South Fiqueroa, Hollywood 








GESTRAM, Patricia—B. A., Pianist, 
ist, theory, Keyboard harmony, ear training 


accompan- 


taught. Student of Homer Grunn, Leo Podol- 
sky, Ignace Hilsberg, Lee Patison. Ph. 523-79. 
2363 E. St., San Bernardino. 

WEES, Edna K., Teacher of Piano. 
nall Ave., Los Angeles 24. 


1644 War- 


COLORADO 


Berton—Teacher of Singing, School 
University of Colorado. Boulder, 


COFFIN, Dr. 
of Music, 
Colorado. 

SPORLEDER, Louise, 

ing. Studi 

M 


Soprano-Teacher of Sing- 
s in Walsenburg, Colo., and Raton, 


N. 
ILLINOIS 
Chicago 
DE YOUNG, Richard—Teacher of Singing, De 
Paul University. De Young Studios, 721 N. 
Michigan Ave 
GANZ, Rudolph—President, Chicago Musical 
College. 64 Van Buren Street. 
IVINS, Maurice G., Anna D.—Voice, Piano. 
626 Fine Arts Bldg. 
MacBURNEY, Thomas N.—Teacher of Voice, 


609 Fine Arts Bldg., 410 South Michigan Ave. 


INDIANA 
SIMMERS, Marie W., Mus.D.—Director Marie 
Simmers School of Music, 303 West DeWald 
Street, Ft. Wayne 6, Indiana. 

IOWA 


SIGMA ALPHA 
tional President 
Moines 11 


lOTA—Kathleen 
1009 25th 


Davison, Na- 
Street, Des 


KANSAS 
TAYLOR, Robert M.—A.B., 


Oratorio and recital, 
yuest director of 
Department, Kansas 
Emporia, Kans 


MASSACHUSETTS 
NDRICEK, Gladys Posselt—Pianist and teach- 
I 


, 
er. Symphony Chambers, 246 Huntington Ave., 
Boston. 


A.M., M.M., Ph.D., 
Tenor. Adjudicator and 
festivals. Head of Music 
State Teachers College, 


MICHIGAN 
DELTA OMICRON—National Professional Music 
Fraternity. Miss Marie Marti, National Presi- 
dent. 525 West Fourth St., Royal Oak, Michi- 


jan 
MISSISSIPPI 
BILBREY, Helen Maris Professor of Violin and 
I M pi Woman's llege, Hat- 
MINNESOTA 
WAUGH, Harvey R.—Chairman, Division of 
Arts & Musi Staie Teachers College, Saint 
loud, Minn 
MISSOURI 
WEBSTER COLLEGE MUSIC DEPT.—Under the 
lirection of The Sisters of Loretto at. the Foot 
f the Cro Degrees offered: A. B. in Music, 


A. B. in Music Edu 


Organ, and Theory 


ition 
Optional courses in Mu- 


sic Education quality students for the State 
Teachers Certificate. Webster Grove. 
NEW JERSEY 
FELL, Romley—Teacher of Singing. Member 
NYSTA & NATS. Studios: Home, 38 James St. 
Newark 2 
NEW MEXICO 
BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 


DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 
er Danfelser, B.M:, M.A., President. Faculty 
of 18 Teacher. 123 So. Broadway, Albu- 
querque. 


NEW YORK 


Teacher of Piano, Associate 
719 Steinway Hall, 


ETTS, May L., 
Teacher to Guy Maier, 
New York City. 

GERRY, Arthur—Teacher of Singing. Member: 
AGMA; NYSTA; NATS, American Academy 
of Teachers of Singing. 145 East 92nd Street, 
New York City. 

HATCHEK, Walter — Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGHES, EDWIN—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Waashington, D.C. 
338 W. 89th St., New York 24, N. Y. 

KORTSCHAK, Hugo—Violinist. Studio: 
Sist St., New York 28, New York. 


24 


155 East 


MAYO, Gladys—Piano and Allied Subjects. 
Member Piano Faculty Juilliard School of 
Music, 550 Riverside Dr., New York City. 

MILLER, Miss Rosalie—Teacher of Singing. 
Roosevelt College, Chicago: Studio: 200 West 
57th St., New York City. 

TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 
Teachers Ass'n. 464 Riverside Drive, New 
York City. 

WHITE, Grace—National Representative Na- 
tional Guild of Piano Teachers, 527 W. 12lst 
St., New York City. 


OKLAHOMA 
COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege for Women, 182814 S. 19th St., Chickasha, 


Oklahoma. 

RICKER, Herbert—B.A., B.M., M.M., Concert 
Pianist - Composer - Teacher. Studio: 716 NW 
19th St., (Guest Teacher, Sherwood Music 
School, Chicago). Oklahoma City, Okla. 


PENNSYLVANIA 


MU PHI EPSILON, National Music - Sorority, 
Ruth Row Clutcher (Mrs. John) National Pres- 
ident, 21 Kent Road, Upper Darby. 

SEITZ, R. F., Publisher of fine marches for 
Bands and Orchestras, R.F.D. No. 1, Schwenk- 
ville. Catalogue sent on request. 


TENNESSEE 
JONES, John D.—Teacher of Piano, 614 West 
Hill, Apt. 44, Knoxville, Tenn. 
VIRGINIA 
HARRIS, C. William—Conductor and Teacher 
f Voice 
HARRIS, Zoe Lynex—Vocal Coach and Teacher 
f Piano, Jefferson Court Apts., Danville, Va. 
POOL, Arlette—Teacher of Piano, Fairfax Hall, 


Waynesbor >, Virgina. 
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Union University 20 
University of Wichita 19 
Volkwein Brothers, Incorporated Inside Front 
Wagner, Miriam Inside Front 
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Building the Big... 
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them they sang well when they really 
did not. You can say, “I have heard 
you do better. ... We will work harder 
next time.” Don’t lose their confidence 
by being inaccurate. 

Filling a downtown church for 
special choir programs has been no 
easy task. However, I have found that 
if I make the programs better than 
they are advertised to be—if I try to 
give the people more than they expect 
—I never have to worry about a full 
house, which in this church means more 
than 2,000 people. 

Our first big program here was the 
Christmas Carol Service in 1943. An- 
nouncements were made, advertise- 
ments placed in the newspaper, and 
the children were urged to bring their 
friends in addition to their families. 
There were three choirs then, with a 
total of 108 in the service. The choirs 
had worked on the music for this ser- 
vice since early October and sang im- 
pressively, yet the auditorium was 
hardly more than half full. 

At the Carol Service the following 
year, the auditorium was full thirty 
minutes before the service began and 
some 200 or more people were unable 
to get in. Since then the auditorium 
is crowded a full hour before the 
service and an equal number of people 
are turned away because of lack of 
seating space. 


Why do people come to hear the 
choirs? I believe it is because of the 
beauty and simplicity of the service of 
worship, as well as the personal inter- 
est in those participating. And because 
the services are not too long—usually 
one hour and fifteen minutes. Also, 
because all motion, movement and ar- 
rangement of the choirs is well thought 
out so that the eye as well as the ear 
is taken care of. 

Dr. Charles W. Daniel, former pastor 
of First Baptist Church, remarked after 
witnessing the carol service of 1945, 
“All my life I have tolerated carol 
services and _ special _programs of 
church music, but this service was a 
religious experience.” 

This is my twenty-second year in 
the ministry of music, building gradu- 
ated choirs. I have seen children begin 
in the Cherub Choir and continue all 
the way up to the Adult Choir. What 
a wealth of material a choir master has 
when this occurs! It is wonderful to 
have fine adult choirs—I love them 
But the real work must be done with 
the little ones as they are the adult 
choir singers and leaders of our 
churches of tomorrow. 

After all, music is but a tool of the 
church and not an end in itself in this 
choir plan. It is a specialized phase of 
Christian education, giving the child 
poise, training in stewardship, and a 
personal responsibility toward the 
church that will be evident for years 
to come. 
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For Piano Teachers and Students 
Master Chart for Scale Fingerings 


Comments from Users: 
“Much needed”—”Excellent”—"Very helpful.” 
Price:—.30 4 copies—$1.00 


Leo Lawless, Sterling, Kansas 











Do You Want A Fully Rounded 
Musical Education ? 


You can get it at Hardin-Simmons University. 
Instruction in Voice, Instruments, and Theory 


HARDIN-SIMMONS UNIVERSITY 
| Abilene, Texas 


“The school which is noted for its a cappella choir and its 
cowboy band” 




















Dedicated to Training Church Music Leadership 


SCHOOL OF SACRED MUSIC 


J. Campbell Wray, Director 


SOUTHWESTERN BAPTIST SEMINARY 


Dr. E. D. Head, President 


FORT WORTH. TEXAS 





Degrees Offered: 
Bachelor of Sacred Music Master of Sacred Music 














The Whittle Music Company offers a complete service 


to musicians and music lovers of the Southwest. Whatever 
your choice of musical instruments, you will find the highest 
quality and widest selection at Whittle’s. Our staff has years 
of experience to back their recommendations. You will enjoy 
discussing your music problem with them. Whittle’s has for 
years provided band and orchestra equipment all over the 
Southwest and our stock of sheet music for all types of per- 


formance is unexcelled. 


Come in and visit Whittle’s, for your convenience it's the 


Southwest's most complete music house. 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm St. Dallas 














c.c. BIRCHARD 2 co. 


Pioneers in Good Music 
for the American Schools 


285 COLUMBUS AVE., BOSTON 16, MASSACHUSETTS 
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; BAYLOR UNIVERSITY 


W. R. White, President @ Waco, Texas 




























Cashenhal 
BY PEDLER 


passes 


Here is a master instrument whose su- 








perior qualities will enthuse you instantly. 

Pedler craftsmen, through the fourth 
generation, have specialized in the manu- 
facture of woodwinds only. They appre- 
ciate your needs as a player and are 
receptive at all times to ideas for im- 
provement. Their sole aim is to build 
instruments that will “better your per- 
formance’ and enable you to attain 
greater recognition. 

Arrange with your local dealer to try 
a Pedler today! Send for FREE folder. 


; 
] J 
COM PANY 


Custombuilt Woodwinds 





Dept. 1, Elkhart, Ind. 

















RIME, RHYTHM AND SONG 


Delightful first music for the child with his own interests 
and living experiences as the subject matter. Ideas, vocabu- 
lary, and textual phrases are from the land of little folk. 
Range is right. Accompaniments create moods. Catchy songs 


sharpen the child’s listening and stimulate his musical interest. 





Singing games encourage group participation. Rhythmic 





activity develops coordination and feeling of pulse. Sentence 





songs and imitative lines help “‘out-of-tune” singers. Complete | 





instructions for singing games as well as suggestions for group 


activity are provided. $1.25 postpaid. 


HALL & McCREARY COMPANY 


Publishers of Better Music 



















ST. LOUIS INSTITUTE of MUSIC 4 


John Philip Blake, Jr., President 


Master of Music Degree in 23 Fields 
Bachelor of Music Degree in 24 Fields 


Diploma in Opera Performance 
INSTITUTIONAL MEMBER NATIONAL ASSOCIATION OF SCHOOLS OF MUSIC 
For catalog or further information write 


7801 Bonhomme Avenue St. Louis 5, Missouri 


HOWARD PAYNE 
COLLEGE 


A CHRISTIAN LIBERAL ARTS COLLEGE—FULLY ACCREDITED 
Brownwood, Texas 



















DIVISION OF FINE ARTS 


ART-DRAMA-MUSIC-RADIO 


B. A., B. S., B. Mus. Ed. Degrees 






THOMAS H. TAYLOR, President 
Z. T. Huff, Dean of the College 
Clyde Jay Garrett, Dean of Fine Arts 


For further information address 


The Registrar, Howard Payne College Brownwood, Texas 
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